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Borema (aunru. Bohemia) — nuteparypro-aptucrtuueckoe asmxenne B CIIIA (1880-
1900-¢ rr.), BbIpaszuBIIeecs B BOSHUKHOBEHUH I'PYIIT U COOOIIECTB, B KOTOPBIE BXOAUIIH
MUCATENH, TIOATHI, KPUTHKH, XYI0)KHUKU U JIp. IPEACTaBUTENIN TBOPUECKUX Mpodeccui,
00beAMHEHHbIE OJM3KUMU ICTETUYECKUMU OPUEHTHUPAaMHU U ycTaHOBKamu. b. nocturaer
pacuBera B 1890-¢ rr. — T.H. «cHpeHeBOe aecaTuiaeTre» (mauve decade): Ha3BaHue
NOIYEPKUBAIIO IEPEXOHBIN XapaKTep SIBJICHUS U OTCHUIANO K BHICKA3bIBAHUIO XYJ0XKHUKA
Jbx.D. Yuctiiepa «CUpEHEBbII — 3TO IPOCTO PO30BbII, KOTOPHIH MBITAETCS CTAaTh JINJIOBBIMY. b.
cTaJjia criocoOoM OBITOBaHMS JI€KaIEHTCTBA B AMEPUKAHCKON KylbType. YuacTHUKU b. O
MOKJIOHHHKaMU eBporieiickoi kynbTypsl fin de siécle, ocodbenno ¢hpaHiry3ckoro aekagaeHTCTBa U
CHUMBOJIM3Ma U OPUTAHCKOTO 3CTETU3MA, M COCTABIISUTN ONIO3ULIUIO0 aMEPUKAHCKOMY
KyJBTYpPHOMY MEHHCTPUMY 3II0XHU — AEMOKPATHYECKOMY peann3My (Hanpumep, B nune Y. /1.
Xoyamica) U auTepaType 6JaronpucTONHOCTH C €€ MyPUTAHCKUM MOPATU3MOM.

b. BeIcTynana 3a moyiHyto cB0OOAY XyA0KHHUKA OT JIUTEPATYPHOTO PhIHKA — MPOTHUB JIUKTATa
u3zarenei 1 He0OXOJUMOCTH YTOXKAaTh MACCOBOMY BKYCY IEMOKPATHYECKON MyOINKH.
EBponeiickas smoxa gekanaHca coBnaia B AMepuKe C OKOHYaHHEM 30XU (POHTHPA U CO
BcryruieHreM CIIIA B HOByIO, «MMIEPCKYIO» a3y UCTOPUUECKOTO pa3BUTHs. B 3Toit CBs3M
criop Mexay b. u Xoyamicom npuoOpetan GpyHaIaMeHTaIbHbBIN 1711 AMEPUKH CMBICIT: KaKUM
OBITh AaMEPUKAHCKOMY «aMIupy»? ByaeT jau 3To HpaBCTBEHHAs, KpenKasi U 37J0poBast
JAUTEpaTypa B JyXe peciyOIuKaHCKoro Puma — nim yroHUeHHas, CIIOKHAS U FeIOHUCTHYECKas
KyJbTypa Kak B UMIiepckom Pume nepuona ynaaka?

[IpenmectBennukamu b. B CIIIA cTanu nucarenb-KOCMOIOIUT U MyTEHIECTBEHHUK
Jlapkamuno Xupn (Lafcadio Hearn, 1850-1904), sxusimii B 1869-1890 rT. B pa3sHbIX ropoaax
Awmepuku — Luanunnaty, Helo-Hopke, HoBom Opieane, u npnanzen xou boitn O’Paiinu
(John Boyle O’Reilly, 1844-1890), smurpuposasuuii B [lITaTs! B koHIIe 1860-X, aBTOp
nodTudeckoro coopuuka «B 6oreme» (1886). [losiBnenue b. ctamo Bo3MokHO Onarogaps
ObICTpOMY B3JIeTy ypOaHH3Ma Ha PyOeke BEKOB: B OOJIBIINX rOpoax BOSHUKAIOT 0COObIC
paiioHbI — «apTHCTHYECKHE TeTTo». Hanbonee n3BecTHRIM CTal HbIO-HOPKCKUiA I prHBHY-
Bunmmmxk; B Yukaro, Can-®panincko u bocToHe Takyke BO3HUKIHN KITYObI OOT€MBI,
NEKaJICHTCKUE KypHaJbl U U3JaTeNbCTBA. UeThipe KpyMHEHIINX ropoia MpeICTaBIsuId YeThIpe
pEeruoHaNbHBIX BapuaHTa aMEPUKAHCKOTO JIeKa/laHca, XapakTepHble 1isi Bocrounoro u
3amaiHoro moodepexnsi, Cpennero 3anaga u Hosoit Anrimuu. Hanbonee koHcepBaTuBHAS
6ocToHCKas Oorema opueHTHpoBaiach Ha Peckuna, [lelitepa, Yaitnpaa u npepada’nuros.
XKypuamom 6octonckoit b. cran «Mahogany Tree». Cpenn 3aMETHBIX TIEPCOHAXEH OOCTOHCKOM

b. obutn JIynsza Umomkun I'uau (Louise Imogen Guiney, 1861-1920), ctunn3oBasiias CBOO



Ouabra IIAHOBA. Tedyennss aMepHKaHCKON JJHTePaTyphI Jluteparypa nByx Amepuk. 2017

noa3uto o XVII B., pororpad u mznarens ®pen Xomrana pii (F.Holland Day, 1964-1933),
WJUTFOCTPATOP U IU3aiHEP KHMKHBIX 00J10KeK DTenb Pu.

B Uukaro opranamu b. cranu «Friday Literary Reviewy (urepaTypHOe NpUIIOKEHHE K
razere «Chicago Evening Post») u nuteparypHO-XyaoxkecTBeHHbIN xypHan «Chap-Book»
(1894-1898) m3narennctBa Stone & Kimball. Cpeau ynkarckoii b. 0coObiM aBTOpUTETOM
nosib30Bascs I'. 1’ AHHYHIIMO U ero Kpyxkok. [lenTpanbHoii purypoit B unkarckoi b. 601
nucarenb, Kputuk, peaakrop dnoitn et (Floyd Dell, 1887-1969); k aBropam b. npuuucnstor
u ['enpu breiika @ynnepa (Henry Blake Fuller, 1957-1929) 6xaromapst psity ero poMaHoB —
«IleBanne INensnepu-Bauu» (The Chevalier of Pensieri—Vani, 1890), «ITagenne D6Hepa
Jlxxoncax» (The Down-Fall of Abner Jones, 1901), «Y4e6usiit rox beprpama Koymay (Bertram
Cope’s Year, 1919).

B Can-®pannucko Beixoani xxypHai «Lark» («’KaBoponoky, 1894-11897),
W3/IaBaBIINICS ACTETCKUM coobmecTBoM Les Jeunes Bo riase ¢ murepatopom JkumerTom
Bbepmxecom (Gilette Burgess, 1866-1961) — Xy10KHUKOM, KDUTHKOM, JIATEPATOPOM U
IOMOPHUCTOM, aBTOPOM HECKOJIBKUX COOpHUKOB paccka3oB («Ilmyrumkny», 1901, «Cectpenka
cyns0b», 1904), Tpex pomanoB («bemnblit koT», «Jluaus cepaua» u «Jleau 3moHpaBue») U
ouepka «llapmxckue 6e3ymub» (1910) o I1. ITukacco, XK.bpake u A.Marucce. O6bexkTamMu
OCMESIHHUS B CO3/IaHHOM UM XypHaie «Lark» Obuti Kak MOpann3aTopckas, Ha3uaaTelbHast
«ITypUTAHCKAas» JIUTEPATypa, TaK U MOIMYJSIPHOE «ITHBOY», KOMMEPIHATU3AIHS )KUBOIHICH U
Tearpa.

[Ipencenarenem crapeiiero B AMepuke can-ppanmnucckoro «Kmyba 6orembn» (OCH. B
1872) 6611 AMOpO3 bupc, camblif KpyITHBIN TUCATENh B KPYTy b., aBTOPUTETHBIN JTUTEPATYPHBIN
KPUTHK, TOMOTABIINKA MHOTHM MOJIOJIBIM JINTEpaTOpaM. B dunciie ero yaeHuKoB ObLT TTOAT
Jxopmx Crepaunr (George Sterling, 1869-1926) — «koposiby» kannhopHUHCKOTO OOTeMHOT0
cooOmiecTBa, craBimii npotoTunom bpuccennena B pomane J[x. Jlongona «Maptun Unen»
(1909). Crepaunr 6611 wieHoM «Kityba 60reMbl», Co3aaTeeM CIICHAPHEB U TOCTOSTHHBIM
YYaCTHUKOM JEUCTB B ToMecThe «boremuan ['poyBy». Camoe U3BECTHOE TPOU3BEACHUE
Crepaunra — nosma «Konmosckoit Hanutok» (The Wine of Wizadry, 1903; ony6a. 1907)
IoJIyunia BBICOKYIO olleHKY A.bupca u 3HamenuToro kputuka I'.JI. MenkeHa.

[TocTostHHas u *xuBas cBs3b ¢ EBpomoii, UMIIOpPT 00pa31ioB eBpONEHCKOro, 0COOEHHOTO
dpaniryzckoro fin de siécle 6puM OTIHMYNTETEHOM YePTO# HBIO-HOPKCKOM b. 3aMeTHBIMU
burypamu cpeau HpIO-HOPKCKUX (PpaHKO(PHUIIOB OBUIH JTUTEPATYPHBIN U T€aTPaIbHBIA KPUTHUK,
noaT1, pomanuct Banc Tommcon (Vance Thompson, 1863 -1925) u nutepatop ¥ My3bIKaHT
Jxeiime I'm660uCc Xpronekep (James Gibbons Huneker, 1857-1921), BeimyckaBiiue )ypHai

«M’lle New York», nponaranaupoBasiimii (paHIly3CKyIO JUTEPATYPY, MY3bIKY, )KHBOITUCH U
4
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teatp. Camas u3BectHas padora B.Tomricona «®paHiry3ckue mOpTPETHI: MUCATEIA MOJIOI0M
Opanmun» (French Portraits: Being Appreciations of the Writers of Young France, 1913) 6si1a
MOCBAIICHA BIMSAHUIO CUMBOJIMCTOB Ha COBPEMEHHBIX (ppaHIly3ckux aBTopoB. Jk.I. XbroHekep
OBLIT aBTOPOM UMIIPECCHOHUCTHUECKUX CTaTel M KHUT O MY3bIKE, pacCKa30B 00 ucKyccTre (cO.
«Menomanb, 1902, «MeuTtaTenn») U IUTEPATYPHO-KPUTHUUECKUX OYEPKOB, COOpPAHHBIX B KHUTH
(«Mxonobopirsl. Kuura o gpamaryprax»,1905; «3rouctel. Kaura o ceepxuenoekaxy, 1909) u
NOCBALICHHBIX Pa3HbIM (purypam pyodexa BekoB — ot Mbcena u Hure no bomiepa u
I'roucmanca.

dpankoduasckuit gyx 6611 mpucyin u darapy Conrycy (Edgar Saltus, 1855-1921),
CaMOMY 3aMETHOMY U IUIOJJOBUTOMY JUTEpaTopy Hbro-lopkckor b. Coyuenuk Ctroapta
Meppuns, Contyc cuurtain ce0si aMepUKaHCKUM TocieioBaTesieM (hpaHIly3CKUX CHMBOJIHCTOB,
JUx. Jleomapau, a Taoke O. Yaiinpaa, ¢ KOTOpsIM OH ObuT ApyxeH. Contyc u3bpan amiurya
J€H/I1, YTOHYEHHOTO 3CTEeTa, Bpara IypUTaHCKOIO XaH)KEeCTBA M CKYYHOTO 3/ipaBoMbIcius. OH
nycaj B pa3HbIX KaHpaxX — Kak mo3T (c6. «Maku u Mmanzparopan,1926), scceuct (c6. «JIt000Bb 1
yueHocTb», 1890), coznarens AekageHTCKUX POMaHOB B 1yxe 'toncmanca, Yaiipna u
MOMYJISIPHOTO B AMepuKe Upiianackoro nucarens Jxopmka Mypa («3m0KTI09eHHs] MUCTEpa
WNukoynay, 1887, «Mapust Marnanunay, 1891), aBTop 1100MTEIHCKUX COUYMHEHHU HA
bunocodckue («dunmocodus pazouapoBanus», 1885), merabhuzuveckue («boru
HOTYCTOpOHHET0 MUpa»,1907) u ucropuueckue («Ilypmyp umneparoposy, 1892) Temsr.
XapuzmaTtuueckasi ITM4YHOCTb, CONTyC OKa3ai 3aMETHOE BIUSHUE HA MJIa/lIee OKOJICHUE
aBTOPOB, YaCTHOCTH, Ha Puyapma Xosu (Richard Hovey, 1864-1900) — moara, aktepa,
JKypHAJIMCTa, TTOKJIOHHHKA (paHITy3CKOU MMOA3UH, TIepeBoaurnka Maimapme u MeTepianHka.
OcHoBHBIE TIpou3BeieHusT X0BU — Apamatudeckas mosma «Jlancemor u I'nuespa» (1891-1900) u
COCTOSIIHI U3 TPeX MUKJIOB modTHUecKuit coopHuk «Ilecuu Opomsar» (Songs from Vagabundia,
1893, 1896-1900), HanrcaHHBIN COBMECTHO C KaHaackuM mo3tom biauccom Kapmenowm (Bliss
Carman, 1861-1929).

AMEpUKAHCKHE TOKJIOHHUKHU €BPOIECKOro aekaganca B 1890-e rr. He MOTJIM COCTaBUTh
CEpbE3HON KOHKYPEHIIUY aMEPUKAHCKOMY MEHHCTPUMY, C €r0 «BCE YCHIIMBAIOIIUMCS Tad)ocoM
Mopanu3Ma, cuibl 1 310poBbsi» (1. Yup). Onnako b. cTana BaKHBIM SIBIEHUEM MTEPEXOTHON
anoxu oT XIX k XX B. 1 co3nana 6a3uc s paciBera aMepuKaHCKOTO MOJICPHU3MA,
Havasierocs B 1910-e rr. Baxxusiit Bkiag b. B ctaHOBIEHHE MOJIEpHA3MA MPU3HAIIO HOBOE
noKoJieHue TuTepaTopoB U kputukos — [.JI. Menken (H.L. Mencken, 1880-1956), Baun Buk
Bpyke (Van Wyck Brooks, 1886-1963), Paunonsd bopu (R.Bourne, 1886-1918), Yumnapn
Xantunarton Paiit (W.H.Wright, 1888-1939), JIxxopmx xun Heiiren (G.J.Nathan, 1882-1958)

u JIp.
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Jlum,: Jlepun, I'appu T. Otkpeitie Boremsl // JIutepatypuas uctopust Coequnennnix 1lItaTos
Awmepuku. Pen. P.Cnimmnepa, ¥Y.Topma, T.H.J[>xoncona, I'.C.Kau6u. M.: IIporpecc. T. Ill. C. 157-173.
Beer, Thomas. The Mauve Decade. American Life at the End of the Nineteenth Century. New York:
Alfred A. Knopf,1926. Ziff, Larzer. American 1890’s: Life and Times of a Lost Generation. New York:
Viking Press,1966. Weir, David. Decadent Culture in the United States: Art and Literature Against the
American Grain, 1890-1926, SUNY Press, 2007.

* Xk *

I'apaemckuii peneccanc (auri1. Harlem Renaissance; ap. Ha3BaHHs — «HETPUTSHCKHI
peneccanc» (auri. Negro Renaissance), «aepusiii pereccancy» (anri. Black renaissance),
JIBI)KEHUE «HOBBIX HerpoB» (anri. New Negro movement) — mepuo moabeMa HETPUTSHCKOM
KynbTypbl ¥ auteparypsl B CIHA B 1920-x — nepBoii nonosune 1930-x rr. B aTo Bpems ["apiem
CTall KHETPUTSHCKOU cTonuIei» He TonbKo st CIIA, HO U A7is BceX cTpaH ¢ adhpUKAHCKOM
nuacnopoi. OJIHaKO HaJIWYue aJbTePHATUBHBIX HAMMEHOBAHUM JIBUKEHHUS CBA3AHO CO
CTpEMIICHHEM TTOYEPKHYTh er0 HECBOAMMOCTh K COOBITHSIM B pacoBoM rerto Heo-Fopka:
CXOJHBIC SIBJICHUS HaOmoaanuck B Yukaro, bocToHe U Ipyrux ropojax ¢ 3aMeTHBIM MPOLIEHTOM
HETPUTSIHCKOTO HacelaeHus. J[aTupoBKY MPOTSKEHHOCTH ['.p. BApbUPYIOTCS; I€TAIUCH MOMBITKH
OorpaHn4uTh ABieHue 1923-1929 rr., T.e. nepuogoM MaKCUMaJILHOTO B3JI€Ta ABUKECHHUS; UHOT/A,
HAIPOTUB, MPEAJIarajioch pacCIIuPUTh XPOHOJIOTHYECKUE PAMKH, OTCUUTHIBAsI HUYKHIOIO TPAHULLY
ot 1910 r. (ocnoBanune HACIILH u sxypuaa «CrisiS»), BEpXHIOI ke IPaHUILy TaTHPOBATh
1937-1939 rr. — BpeMeHeM MOsBJICHUS NOCIEeTHIX KPYIHBIX MTpou3BeaeHuit 3opsl Hun Xepcron
(Zora Neal Hurston, 1891-1960) 1930-x rr. («Mx rma3a sugenu bora» (Their Eyes Were
Watching God, 1937), «Mowuceii, comemmmii ¢ roper» (Moses, Man of the Mountain,1939),
BBILIC/IINX HEMTOCPEACTBEHHO nepea pomanoM P. Paiita «Cein Amepuxuy» (Native Son,1940),
0003HAYMBIINM PAUKAIBEHYIO CMEHY BeX B uepHoii muteparype CLIA.

B 4ucine siBneHnil, HOArOTOBUBIIMX M HEMOCPEACTBEHHO MPEABOCXUTUBIIKX [.p. —
obpaliieHre HETPUTAHCKUX aBTOPOB K (honbkiopy (coopauk Yapnpza ¥Y.Uecnara (Charles
Waddell Chesnutt, 1858-1932) «Konayubs» (Conjure Woman, 1899), konuenius gyaiu3ma
CaMOCO3HaHUs aMEPUKAHCKUX HETPOB, O0IAAIONINX «IBYMS AYIIIAMIY -- «9€pPHOI» (pacoBo-
STHHYECKOW) M «aMEPHUKAHCKOM», mpeacTaBienHas B kaure Y.2.b. {roo6ya (William, Edward
Burghardt DuBois, 1868-1963) «/lymu ueproro mapoaa» (The Souls of Black Folk,1903), u
HOBAsl, PEHECCAHCHAs)» pPOMaHHAas ACTETHKA, IpeacTaBieHHas B poMade JIk.Y. JlxoHcoHa [[x.
V. xxoucona (James Weldon Johnson, 1871-1938) «Aprobuorpadus ObiBuiero msernoro» (The
Autobiography of an Ex-Colored Man,1912).
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PacuBeT HErpuTAHCKOM KyabTyphI B Tiepuo ['.p. mposSIBUIICS BO BCeX 00JIaCTIX —
JUTepaType U )KypHAIUCTUKE, My3bIKE, T€aTpe, INIACTUYECKUX UCKYCCTBaX, (onbkiope; B CIIA
BO3HHMKAET MOJIa «HA BCE HETPUTSHCKOE», a 1920-e ropl MoIy4yaroT Ha3BaHUE «BEK JKa3ay
(®.C. Durypkepanbn). ['.p. 6bU1 BBI3BaH NMPOLIECCAMHU, IPOUCXOAUBIIUMH B AaMEPUKAHCKOM U,
HIMpe 3anagHol KyJIbType: 3TO OpraHHUYHOE JIJIs 3MI0XHU MOJIEpPHU3MA SIBJICHHE, KOTOPOE «B
HEMaJIOH CTeNeH! ObLIO CTUMYIHPOBAHO €BPONEHCKUMH MPUMUTUBUCTCKUMU TEHICHIUSAMUY» U
IIPOUCXOWIIO «I1aPAJUIETBHO CO CXOAHBIMU 10 COAEPKAHUIO KYJIBTYPHO-HUI€0JIOTUUECKUMU
newxkenusimMu B EBpone. Jlatunckoit Amepuke, Bect-Munuu u B Apprke» U B TECHOM CBS3H €
Humu (A.®D. Kopman). Bmecte ¢ TeMm, dhernomen I'.p. Ob11 00yCIIOBIEH U BHYTPEHHEH JTIOTHKOM
3BOJTIONNH apoaMEepUKaHCKOMN JIUTEPATYPHOHN TPAAUIIMHU, B T.4. AyaIU3MOM KYJIbTYPHOTO
CO3HaHUs YepHbIX amepuKaHiieB. C 0THOW CTOPOHBI, B KyJIbType ['.p. mpo1omkatoT ObITOBATh
IICHHOCTH U 3CTETUYECKUE PUHIIMITBI, YHACIEAOBaHHBIC OT Mpe/iecTByomero nepuoaa (1870-
1900-¢ rr.) — MPUBEPKECHHOCTh BUKTOPUAHCKOW Tpaauiinu Oaaronpucroinoctu (gentility) u
OpUEHTAIMS Ha IICHHOCTH U BKYCHI OEJIOT0 aMepUKaHCKOTO CPEAHETO Kiacca (Tpyaoaooue,
Onmarouectue, coO0IeHre TpUANYuii U T.11.). [TposiBuBIIascs k 1926 r. 1 JOMUHHPOBABIIAs BO
BTOpOil nosiosuHe 1920-x-Havane 1920-X IT. IpOTUBONONOKHASI TEHACHIMS IPUMUTUBU3MA,
BBIPA3UBILASACA B CTPEMJICHUU MOJUEPKHYTh paAUKaIbHOE OTINYKE YEPHOU pachl oT Oelnoil, B
AK30TH3alUK 00pa3a HeTpa, aKTUBHOM BHEAPEHUU (DOTBKIOPHBIX (OPM, UCITOTH30BAaHUN
JTMAJIEKTOB, OOPAIIEHNH K JKU3HU CENTbCKUX U B OCOOCHHOCTH TOPOACKHX HU30B U
MapruHajJIbHBIX CJI0EB (6oreMa, JKUroJyio, CyTeHephl, HOANOIBHBIN OU3HEC U T.1.) CTajla peaKiuen
Ha COLMOKYJBTYpPHBIE YCTAHOBKH aCCUMUJISIIUOHM3MA U JIUTEPATypy 0JIaronpucTOMHOCTH.
OaHOBpPEMEHHO C 0JIarOMPUCTOMHOCTHIO M IPUMHUTHBU3MOM B X0€ [.p. OCBauBaIMCh U pa3HbIC
CIOCOOBI XY/10KECTBEHHOT'O BBIPAXKEHUS, CONPUCYTCTBOBAIIU M COUYETATIUCH JIEMEHTHI Pa3HBIX
CTWJIEH BIIOXU: — POMAHTHUYECKOI0 PETMOHAIN3MA, pealn3Ma, HaTypaau3Ma, BBICOKOTO
MOJIEpHU3Ma, aBaHrapan3ma. B 1eiaoM, 3a peIKkMMH UCKIIIOUEHUSIMY, 11po3a ['.p. coxpanser
OTCTaBaHHE OT MEHHCTPUMA — 3/1€Ch TPOYHbBIE TIO3UIINH €Ul YACPKUBACT TPAAULIUS
0J1aronpuCTONHOCTH; B KAUECTBE aJIbTEPHATUBHI €11 aKTUBHO OCBAaMBAIOTCS peaInu3M U
HaTypaJu3M (IIpu ToM, uto 1920-e rr.—mnepuon pacusera MoaepHusma B CIIIA). ITpoza I'.p.
COCpeOoTOUCHAa B OCHOBHOM Ha MOKa3e M aHAJIN3€ COLUANIBHBIX MPo0IieM, OBITOBON KYIbTYpPbI
HETPOB, MEKPACOBBIX U BHYTPUPACOBBIX OoTHOIICHHH. [To33ms '.p. 3ameTHO 0OTOHSET Mpo3y,ee
OTJIMYAET CMEJIOCTh SKCIIEPUMEHTUPOBAHUS, IIUPOKOe oOpalieHue K (oybKIopy,
MOJICPHUCTCKHM ¥ aBaHTapAMCTCKUM TeXHHKaM. TBopuecTBo JIsHrcToHa XbI03a (Langston
Hughes, 1902-1967), Ctepsiunra A. bpayna (Sterling A.Brown, 1901-1989), /Txeiimca V.
Jxxoncona, Kinoga Makkest (Claude McKay, 1889-1948), I'sennonen benner (Cwendolyn
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Bennett,1902-1981) mo3BosisieT rOBOPUTH O COKPAIIECHUH U JaKe JTUKBUIAIIMN OTCTaABAHUS
YEpPHOU MOA3UM OT HAIMOHAIBLHON MOATUYECKOUN TPAIUIIUH.

Hauano I'.p. o03HaMeHOBaI0Ch MOsIBICHUEM IMyOaunucTuueckoit kuuru Y.3.b./{i00ya
«TemHas Boja: rojoca u3-3a 3aBechl» (Darkwater: Voices from Within the Veil,1920),
nostuueckuM cooparkoM K. Makkes «["apaemckue tean» (Harlem Shadows, 1922), antomorueii
«Knwnra ameprkanckoit HerpuTsHCcKoi moa3un» (The Book of American Negro Poetry,

1922, cocrt. JIx.Y. JIKOHCOH), a Takxke BbIxogoM poMaHna /xuna Tymepa (Jean Toomer, 1894-
1967) «Tpocthuuk» (Cane, 1923), mocTpoeHHOM Ha YepeAOBAaHUHU JIMPUIECKOW TPO3bI U CTUXOB U
CTaBIIMM OJHHUM W3 HEMHOTUX poMaHoB [.p., co3maHHOM B JyXe BBICOKOTO MoJepHu3Ma. C
Havyama 1920-x Bce Oosiee BaXKHYIO pOJib B KOHCOJMAAKK ['.p. HAYMHAIOT UTPATh HETPUTSIHCKUE
nepuoauueckue u3nanus — «Crisisy (ocH. 1910), Messenger (1917-1928), «Opportunity:
Journal of Negro Life» (1923-1949).

Baxnoit Bexoit B uctopu I'.p. ctanu 1925-1926 rr. C 1925 r. HaUMHAIOTCS €XKETOIHbIE
JMTEpaTypHBIE KOHKYPCHI XKypHaia «Opportunity», koTopbie BecbMa CriocoOCTBOBAIIH
MPOJIBMKCHHIO YEPHBIX aBTOPOB U TMOIYISIPHOCTH HETPUTSHCKOM IuTepaTyphl. B Tom ke 1925 .
TOJy BBIILIEN MepBbli modTHyeckuii coopunk Kaynru Kamnena (Countee Cullen, 1903-1946)
«IIBer» (Color) u anromorus cnimpuuyaiic (The Book of American Negro Spirituals, cocr. JIxk.VY.
JI>KOHCOH). 3HAYUTEIBHBIM COOBITHEM CTaJIa IOCBAIICHHAS HETPUTSIHCKOW KYJIbTYpEe aHTOIOTHS
NPO3bI, I093UH, KpUTHKH, yosmiucTuk «Hoseiii Herp» (The New Negro, 1925), cocraBnennas
KputukoM, ¢uinocodom u npoceeruteneM AneHom Jlokkom (Alain Locke, 1885-1954), kyna
BOIILJIO €r0 OJTHOMMEHHOE 3CCe, ChIMPaBIlee BAXKHYIO POJIb B CAMOCO3HAHUU YYacTHUKOB [ .p.

deHOMEH «HOBOT'O HErpa» ObUI CBA3aH C KOJIMYECTBEHHBIM YBEIMUEHUEM HETPUTSIHCKOTO
00pa3oBaHHOTO cpeaHero Kinacca Ha pyoexe 19-20 BB. 1 pocTom ero camoco3HaHus. OHa 9acTh
nesiteneit I.p. — mucaresb, COIMOIIOT, O0IIECTBEHHBIN JEATelb, TIIABHBIM PEIaKTOp KypHaIa
«Crisis» Y. 2. b. [Trobya, A. Jlokk, nucarenbuuiia Ixeccu P. docer (Jessie R. Fauset, 1882-
1961), JIx.Y. Ixxoucon, mostel Ctepiuur A. bpayn, K. Kamnen (Countee Cullen, 1903-1946) u
pan ap. B 1920-e rr. B 3HAYUTEIHHOM CTETICHH COXPAHSIET YCTAHOBKHM HETPUTSHCKOM JIUTEPATYPHI
IPEILIECTBYIOIETO NEPUO0/Ia Ha YTBEP)KIACHHE IIEHHOCTEH CPpEeAHEero Kiacca B 1yxXe
BUKTOPUAHCKHX HJI€AJIOB 0J1aronprCTOMHOCTH U MypUTAHCKON Mopaiu. Jlpyrue auTepaTopsl-
YYaCTHUKU JBUKEHHS — TI0AT, MPpo3auK, apamarypr JI. Xbi03, mucateinb, (OIbKIOPUCT U
stHorpad 3.H. Xepcron, ypoxxeriisl Bect-Maanu most n pomannct K.Makkeit, mucatens u
kputuk Dpuk Yoaponx (Eric Walrond, 1898-1966) u ap., TArorenu K NpUMATHBU3MY U
aKk30TU3MY. OHU aKTUBHO UCTIOJIB30BAIH HETPUTSHCKHIA TUANEKT, (DOIBKIOPHBIE GOPMBI U
AKLIEHTUPOBAJIN OTJIMYMUS YEPHOU pachl OT Oeoil, MoKa3bIiBask Herpa Kak CyIIeCTBO

HMITYJIbCUBHOC, YYBCTBCHHOC, SMOIIMOHAJIBHOC, PACKOBAHHOC, ITIOJITHOC BUTAILHOMN CUJIBI — B
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IPOTHBOIOJIOXKHOCTH CBOMCTBaM 0€JI0i packl (parioHaIbHOCTh, CHIIbHASI BOJIS,, CAMOKOHTPOJIb,
KECTKOCTh, IPAarMaTUIHOCTh, BIACTOII00KE). BaskHYIO pOJIb B yTBEPKICHUU TAKOTO
NPEJCTAaBICHUS O HETPE ChIrpajl pOMaH OJHOTO U3 OeNbIX maTpoHoB ['.p., mucatens u
dororpada Kapna Ban Bextena (Carl Van Vechten,1880-1964) «Uepruoma3ssiii pack» (Nigger
Heaven, 1926). B cBs3u ¢ BBIXOJ0M 3TOT0 pOMaHa, MOJIYyYUBIIETO MOISPHO MTPOTHBOTIOIOKHBIC
OLIEHKH B Cpe/ie HETPUTSHCKOM MHTCIUTMTCHIINT, Ha CTpaHuIax xypHaaa «Crisis»s 1926 r.
pa3BepHyJIach TUCKycCHUs Ha TeMy: «Herp B HCKyCCTBE: KaKMM €ro CIeyeT H300paxkaTh?»,
0003HAYUBIIIAS JIMHUIO pa3JelICHUs] MeX Ty «iarepeM [[ro0ya» U «BaH-BEXTCHUTAMI
(«mmocnenoBarensiMu Ban BexTtenay).

B 1926 r. Bo3uukaet oobeaunenune «Hurreparn» (rudpus cios «nigger» u «literati»),
CJICZIOBABIIICE «BaH-BEXTEHOBCKOI)» JIMHUM; SAPO O0BETUHEHUS COCTABUIIA TPYIIIA YSPHBIX
JIUTEPATOPOB, MTPOKUBABIINX BMECTE B JIOXOJHOM JIOME, KOTOPBIH OHU mpo3Baiu «Hurrepatu
manop»: JI. Xw103, 3.H. XepcroH, xynoxuuku Aapon [yrinac u Puuapg bproc Harrent, nmpo3auk
Yomnec Tepmen (Wallace Thurman, 1902-1934), uporudecku H300pa3uBIIIHiA 3TO COOOIIECTBO B
pomane «Ilepeniisl BecHb» (Infants of the Spring, 1932). V. TepMeH mbITajcs co3aaTh KypHal,
KOTOPBIH MOT OBbI CTaTh OPraHOM O0bEAMHEHHS: BHavale 3To Obu1 «Fire!!» (1926), 3atem
«Harlem» (1928); 06a oHHU CTaaH 3aMETHBIM COOBITHEM, M 00a OBICTPO 3aKPBUIHCH HU3-3a
oTcyTcTBHs cpeacTB. 1926-1929 rr. ctanu kynbmuHaiumei ['.p. 1 03HaMEHOBAIHCH
JIOMUHUPOBAHUEM «BaH-BEXTEHOBCKOI JTMHUM» B juTeparype ['.p. B 310 Bpemst BEIXOasT
nostuueckue coopuuku JI.Xpro3a «Ycransiit 6mro3» (Weary Blues, 1926) u /x. V. [IxoHcoHa
«boxbun TpoMOoHBD (G0d’s Trombones, 1927), coopuuk pacckazoB J. Youponaa «CMepTh B
tponrkax» (Tropic Death,1926). B 1928 r. mosastorcst pomansl Y. [Iro0ya «UepHas
npunieccay (Black Princess), Hemnsr Jlapcen (Nella Larsen, 1891-1964) «3b10yune mecKu»
(Quicksand), JTxx. ®ocet «ITuposxok ¢ moBumiom» (Plum Bun) u poman K. Makkest «/{omoii, B
I'apnem» (Home to Harlem, 1928), rimaBusiit repoii kotoporo /[xeiik bpayHn cran 3taioHHbIM
obpaszom «uepHoro npumuTHBa». B 1929 r. Beixoast pomansl «CtaTh 6emoii» (Passing)
H.JTapcen, «banmxko» (Banjo) K. Makkest.

ITocne Havana Benukon nenpeccuu MoJia Ha HErPUTSHCKYIO KYJIbTypy UAET Ha CIIaz;
yracanue I'.p. npuxoautcs Ha nepyto nmonoBuHy 1930-x rr. B 310 Bpems cpean yyacTHUKOB
[".p. HapacTalOT HACTPOCHUS Pa30vYaPOBAHMUS, CKETICHCA, HPOHHUHU, KOTOPbIC OTPA3UIIUCH B IIETIOM
psze caTupruecKkux pomaHoB — «Uem yepHee yepuuka...» (The Blacker the Berry..., 1929) u
«[1epBenust BecHb» (1932) V.Tepmana, «Yepnsix 6ombiie He Oyner» (Black No More, 1930)
JTxopmxka C. Ckaitepa (George S. Schuyler, 1895-1977), «Komenusi B aMepHUKaHCKOM CTHJICH
(Comedy: American Style, 1933) /. ®oceTt u ap. OgHAaKO Ha 3TO e BPEMsI TPUXOTUTCS

pacuBeT TBopYecTBa Takux KpynHbIX ¢uryp I'.p., kak 3.H. Xepcton, Apna bonrtan (Arna
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Bontemps, 1902-1973), aBTop pomanoB «bor nmoceuiaet BockpeceHbe» (1932) u «HepHbrit rpom»
(1936), u JI. Xp103: B mocieanue roapl [.p. BEIXOAAT ero aBToonorpadudeckuii poman «Cmex
ckBo3b cie3bl» (Not Without Laughter, 1930), coopuuk paccka3zor «O0bruau 6enbix» (The Ways
of White Folks,1934) u Heckosibko mo3THYecKuX cOOpHUKOB. B 1930-¢ 311 aBTOpHI,
IpUHAJIeKaIINe K MIaAIIeMy MOKOJICHHUIO Y4acTHUKOB [.p., Bce akTUBHEE UIIYT BBIX0/1a 32
IpeJieNbl yracarollero JBUKEHHUS «HOBBIX HETPOBY», 00paliasch K KyJIbType CTpaH T.H.
«appukaHckoi auacnops». Tak, Hanpumep, pe3yiabraroM 3HakomcTBa 3.H. XepcToH ¢ uepHoit
KynpTypoit 'autu ctano ee GoiabKIopHO-3THOrpaduueckoe counHenne «CKkaxxu Moeil Jomam»
(Tell My Horse, 1938); JI. Xb103 cOTpyAHHYAET KaK MIEPEBOTUMK M PEIAKTOP C MUCATEISIMUA U
nodtamu Kyos! (H. I'nnwsen), l'autu (OKak Pymen), Maptunuku, SImaiiku; uyien u 3CTETHIECKUE
HAXOJKH XbI03a BHECTTH 3aMETHBIN BKIIa] B (OPMUPOBAHUE HETPHUTIO/IA.

OuenuBas ¢peHomeH [.p., ero y4acTHHUKH HEPEKO BHICKA3bIBAIUCH O HEM KPUTUYECKH
KaK O SIBJICHHH, TOPOKIEHHOM MOJOM, CIIMIIKOM 3aBUCMOM OT O€JIoro maTpoHara,
YrOXKJIaBIIETro BKycaM OeJbIX M HE JaBIIEero ayTeHTUYHOTO MOPTPETa YEPHOTO aMEepUKaHIIa.
[TomoOHast «CaMOKPUTHKAY B IECATUIICTHSI, TTOCIIEIOBABIINE 32 «4ePHOU peBororuein» 1960-x
IT., JaJla OCHOBAaHUE JUIsI TONKOBaHMA [.p. B AyXe pacoBOro-KyJabTYpHOTO cenapaTtusma. B
adpoamepukanckux uccnenopanusx 1970-2000-x rr., Hampumep, B padorax X.A. betikepa, I'.J1.
I'eiitca, P.Ctento 1 MH. Jip., AOMUHUPYET UAECOJIOTMYECKH 3aJaHHOE CTPEMIIEHUE MPE/ICTABUTD
I'.p. Kak nposiBeHnEe aPPOLECHTPUCTCKUX YCTPEMIICHUN aMEPUKAHCKUX HETPOB,
MOJYEPKUBABIINX CBOM OTJIMYUA OT OEJIBIX aMEPUKAHIIEB M OIIYIIABIINX €HHCTBO C
KynbTypamu Adpuku u «adpukanckoi auacrnopsn». OAHAKO HCTOPUYECKU KOPPEKTHOE
usyuenwue [.p., (mpuMepamMu KOTOPOrO MOTYT CIyXHTh Tpyasl k. Xarunncona u B. Comtopca)
JEMOHCTPHUPYET, YTO peajbHble YCTPEMIICHUS YYaCTHUKOB [.p. HEe HOCHIIN CenapaTucTCKOro
XapakTepa 1 ObLTH HapaBIeHBI HA COLMOKYIBTYPHYIO HHTETpanu0. Ha cmeny
ACCUMWISILIMOHU3MY, XapaKTepHOMY s uepHoil KynbTypsl 1870-1900-x rr., B 1920-¢ rT.
MPUXOJUT UHTETPALIMOHU3M, T.€. YTBEPKIECHUE KYJIbTYpbl aMEPUKAHCKUX HETPOB B KaUeCTBE
aHKJIaBa KYJbTYpbl aMEPUKAHCKON — IIPU COXPAaHEHUH PACOBON OPUTMHAILHOCTU U U3BECTHOM
aBTOHOMHUU. [".p. ObIT epBOK cephe3HON M YOEIUTEIbHOM 3asBKOM Ha TO, YTO
appoamepHKaHCKasl TUTepaTypa CTAHOBUTCS SIBJICHUEM 00IlleaMepUKaHCKOro MaciTaa,

OPTraHUYHOW M CaMOOBITHON YaCThIO HAIIMOHAIBLHOM JIMTEPATYPHON TPAIUIINH.

Jlum.. Kodman A.®D. I"apaemckuii pereccanc // Mcropus nmureparypst CHIA. T. VI. Ku. 2. M.
HUMJIN PAH, 2013. C. 490-545. Huggins, N.I. Harlem Renaissance. New York: Oxford University Press,
1971. Baker, H.A. Modernism and the Harlem Renaissance. Chicago, IL: University of Chicago
Press,1989. Hutchinson, G. B. The Harlem Renaissance in Black and White. Cambridge, MA: Harvard
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UP — Belknap Press, 1995. Sollors, W. Ethnic Modernism. Cambridge, MA: Harvard University Press,
2008.

* X *

Yuxkarckuii auteparypHblii peneccanc (Chicago literary renaissance) — nepuos
pacuBeTa nuteparypbl B Unkaro B nepsbie Tpu gecsatuieTus XX B. (1900-1920-e rr.), KoTopbIit
COBITAJI C PAaCI[BETOM H B JAPYTUX 00JaCTAX — KyPHATUCTUKE, MYy3bIKEe, KHHEMaTorpade.

[Togpem nmutepaTypHo# xu3Hu B Unkaro, moarorosuBmuid Y.p., Hadamncs B 1870-1890-¢
IT., KOT/1a 3asBHJIO 0 ceOe mokosenue «peanuctoB Cpennero 3amamga» (Midland realism) —
Xowmnun [apaenn (Hamlin Garland, 1860-1940), I'enpu bretik @ymnep (Henry Blake Fuller,
1857-1929), FOmxuu ®unx (Eugene Field, 1850-1895). HimkHIOI0 XpOHOIOTHYECKYIO TPAHUILY
Y.p. oTcunTHIBaIOT OT NyOnukanuu mepsoro pomana T. paitzepa (Theodore Dreiser, 1871-
1945) «Cectpa Keppu» (Sister Carrie, 1900). Hausbiciiero B3nera suteparypa Yukaro
nocturaet B Mexay 1912 r. (rox co3nanus xxypHana «Poetryy») u 1919 r. rox Berxoga cOopHuKa
«Yaitacoypr, Oraiio» (Winesburg, Ohio) I1I. Auxepcona (Sherwood Anderson, 1876-1941);
IPUMEYATEIEHBIM COOBITHEM B ATOT MEPHOJ] KYJTbMUHAINH JBH)KCHUS CTAIO TaKKe
cruxorBopenue K.Cannoepra (Carl Sandburg, 1878-1967) «Hukaro» (Chicago; ony6:. B mapTe
1914 r. B xypHaie «Poetry»), Bomieiiee B ero mo3tudyeckuii coOopuuk «Ctuxu o Uukaro»
(Chicago Poems,1916).

BaxxHpIM yCIIOBHEM OXXUBJICHUS JTUTEPATYPHOU XU3HU B UMKaro ObUT OYpHBIN pOCT
meramnonuca B 1880-1890-¢ rr. B nocnennue necsarunerne XIX B. Unkaro Obu1 caMbIM
OBICTPOpACTYIIUM rOpoJIoM MUpa. Pa3BuTHE NPOMBIIITICHHOCTH, (MHAHCOB, OM3HEca,
TOPOACKOT0 TPAHCIIOPTa, HHIYCTPUH Pa3BICUCHHH, HOBBIX TEXHOJOTHIA B CTPOUTEIBCTBE
(«Yukarckas mkoja» B apXUTeKType ckiaaabiBaetcs yxe B 1880-e rr.) caenanu Yukaro
CHMBOJIOM aMEPUKaHCKOT0 YpOaHHU3Ma MPOTrPecCUCTCKOM 3pbl. HOBBIE peany Ku3HHA
MeranoJjuca BKyne ¢ IoJbeMOM padoyero u npocor03HOT0 ABMKEHHUS 00yCIOBUIN HHTEPEC
nycarenel K COIMaIbHOW TeMaTHUKe M CO3ali YCIIOBHSI JUTS PAac[BETa peajiu3Ma U HaTypain3mMa
Ha pyoeske XI1X-XX BB. B TBopuectBe ®@. Hoppuca (Frank Norris, 1870-1902), T. /lpaiizepa. B
Havaine 1900-x Bexoasat pomansl Hoppuca «Crnpyt» (The Octopus,1901) u «Omyt» (The Pit,
1903), «Cectpa Keppu» u nBe nepssie uactu Tpuioruu «XKemanue» [paiizepa — «dunancucT»
(The Financier, 1912) u «Tutan» (The Titan, 1914), pomansr «I'ennii» (The Genius,1915) u
«Awmepukanckas tpareaus» (An American Tragedy,1925). PesynbraTom npeObiBanust B Ynkaro
(1904-1905) 3. Cunkiiepa (Upton Sinclair,1878-1968) cran 3HaMeHUTBIN poMaH «J[>KyHTIIH
(The Jungle, 1906). B 1910-¢ rr. HaunHaeTCs 3M0Xa MOJIEPHU3MA; 00Pa31IOM MOJICPHUCTCKON

mpo3sl ctajio TBopuecTBO IllepByna AHnpecona --- COOpHUKH paccka3oB «YaitHcOypr, Oraiio,
11
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«Topsxectso siita» (The Triuph of the Egg, 1921), «Kouu u moau (Horses and Men, 1923) u
pomansl — «Cein Yunaun Makdepcona» (Windy McPherson’s Son, 1916), «benbiii 6eTHIK»
(PoorWhite, 1920), «Temusrit cmex» (Dark Laughter, 1925), «Tap: nerctBo Ha Cpennem
3anazae» (Tar: A Midwest Childhood, 1926).

Heotbemnemoit yacTeio U.p. cTan «IO3TUYECKUIA PEHECCAHC) -- PACIIBET MOA3HH,
Ba)KHEHIIIYIO pOJIb B KOTOPOM ChIrpai xypHai «Poetry», cozgannsrii ['appuer Monpo (Harriet
Monroe, 1860-1936) — uznarenem, )KypHATUCTOM U KPUTHKOM, JOCTUTLICH H3BECTHOCTH
onmaromapst padote B razere «Chicago Tribune». XXypuan «Poetry» my0iukoBan Kak YHKarcKux
no>toB — Bauena Jlunaces (Vachel Lindsay,1879-1931), aBTopa mo3Tu4eckux cOOPHUKOB
«Komnro u apyrue cruxotBopenus» (Congo another Poems,1915), «PykoBOACTBO ATt HUIITUAX >
(A Handy Guide for Beggars, 1916 ), Darapa Jlu Mactepca (Edgar Lee Masters, 1868-1950),
onybiukoBasiero «Anrosioruto CriyH-Pusep» (Spoon River Anthology, 1915), Kapia
Conpnbepra, Tak U BCEX 3HAMEHUTHIX aHTJIOSI3BIYHBIX TIO9TOB MOJEPHUCTOB, B T.4. . [layHna,
T.C. Dmmora, V.b. erﬁTca, V. Cruenca, P. ®pocta, M. Myp, X. dynuta, JI. 3ykodcku,
2.9.Kammunrcea, J. Cen-Buncent Mume, I'. Ctaiin u MH. jp.

[Teproandeckue W3IaHUs UTPATH BAKHYIO POJIb B OPTaHU3AIMH U HAIIPABJICHUU
JUTEPATYPHOU KU3HU, CO3JJaHUH MUCATENbCKUX penyTanuid. B Uukaro BbIXOIMUII0 HECKOJIBKO
3HaMEHHTBHIX MOJCPHUCTCKUX KypHaIoB. B oqHoM u3 Hux — «Friday Literary Review»
(mureparypHoe npunoxenue razersl «Chicago Evening Post») corpymamuan dmoiin et
(Floyd Dell, 1887-1969), oqun u3 muaepos Y.p., mucarels, myOJIUIKCT, KPUTUK, penakTop. Jemt
nomor BoiTHu B uteparypy T.Jpaiizepy, . Aunepcony, K. Carnbepry. Ogaum u3 popnocton
auTepaTrypHoro mojaepuusMa B 1920-¢ rr. cran xypuan «Dial» (1840-1929), nmeuarasrumii
KPUTHYECKHE CTaThH, MO33UI0 U 3HAKOMUBIIHNI MyOJIMKY C Xy10’KECTBEHHBIM aBaHrapiom. B
«Dial» mybnukoBanuch nmpo3auku U mo3tei-moaepHuctsl L. Annepcon, xyna bapHc, V.
Kapnoc Yunbsame, Xapt Kpeiin, 9.3. Kammunre, Omu Jloyamn, O.I1aynn, Mapuanna Myp, Kapn
Connbepr, nuteparypabie kputuk Ban Buk bpykce, Kenner bepk; ¢ xypHamom coTpynHUYaIn
XyIOKHUKH-aBaHTapaucTel — Yapnbe3 emyt, Jxopmkus O’Kud, Maruce, Ban [Nor, Ogunon
Penon, O.Kokomka, 3. MyHK u 1p. JIpyrum 3HAMEHUTBIM H31aHUEM ObLJT OCHOBAaHHBIN
pPEeIaKTOPOM M JIUTEepaTypHBIM KpuTikoM Mapraper Aunepcon (Margaret Anderson, 1886-1973)
xypHai «The Little Review» (1914-1929), neyaraBIiuii BAUATEIbHEHIIIMX aMEPUKAHCKHX H
EBPOINEHCKUX MOJICPHUCTOB M IIPOCIABUBIIIHMIACS MyOJUKAIMEH HKocoBCKoro «Yrccay (1918-
1921). Yukaro craji KpyIHBIM [IEHTPOM KYPHATUCTHKH, MHOTHE ITHUCATEITH OJHOBPEMEHHO
CIEJIAIN 3/1€Ch KYPHAIUCTCKYIO Kapbepy —Hanpumep, T. Jlpaiizep, aureparop, CLICHapUCT U
nyomuiuct ben Xext (Ben Hecht,1894-1964), npo3auk, nyonuiuct-catupuk Punr Jlapaaep

(Ring Lardner, nact. umst Ringgold Wilmer Lardner, 1885-1933), myOiuIIuCT U MHCATEITb-
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tomopuct @uniu [Turep lanu (Finley Peter Dunne, 1867-1936), npo3auk, apaMaTtypr Jopmk
Oiix (George Ade, 1866-1944).

B 1920-¢ rr. I'.JI. Menken Ha3Ban Uukaro nureparypHoii cronune AMepuku. OnHako B
nepsble necaruiieTus XX B. B UUKaro nepeskuBacT paclBET HE TOJIbKO BBICOKUNA MOJEPHU3M, HO
U MaccoBas KynbTypa. B mepuoa «cyxoro 3akona» Yuibsam Paitmu Bepuer (William Ruley
Burnett, 1899-1982) co3mai aHp «raHTCTEPCKOr0 POMaHay; €ro CaMblii 3HAMEHUTBINA pOMaH
«Manenbkuii Le3ape» (Little Caesar, 1929) 6b11 sxpanusupoBan (1931). B KOTOpoM OTpa3mIuCh
peanun Yukaro 1920-x r. Yukaro OblT Takke CTONUIEH KuHeMaTorpada — 31ech CHUMaJ CBOH
pannue pribmbl Yapnu Yammms, B 1912 1. Darap Paiic beppoy3 Hauan BeIycKaTh Cepun
«Tap3anay, npocIaBUINCh TaKUE 3BE3/1bl KUHO, Kak ['mopus CBencon u ben Tepnun. B
Uukaro—mxa3oBoii croauie BoicTynanu Jxennu Pomn Mopton, Kunr Onusep, bennn
I'yamen, Jlaiionen XaMIITOH U Apyrue 3HaMeHUThIE JpkasMeHbl. B 1920-e rr. B Uukaro
BO3HHKAET Jpka3oBas mod3us. Ee spkue oo6pasier nanu Kapn Canabepr («/Ixa3-dantazus --
Jazz Fantasia), Crepaunr A. bpayn («UepHo-kopuunessiit Ynkaroy -- Black and Tan Chicago,
1927).

UY.p. 3akaHuuBaercs ¢ kpuzucoM 1929 r. u Hauasiom Benukoii nenpeccun. Tem He MeHee,
B 1930-1940-¢ rr. HabMI01a€TCSI HOBBIM MTOABEM JIUTEPATYPHOU XKM3HN YMKAro u mosiBJieHHe
HOBOTO JuTeparypHoro nokojeHus (Coxn bemtoy, Henmbcon Anrpen, Jxerimc T. ®@appen u 1p.) —
SIBJICHHE, KOTOPOE MHOTA Ha3bIBAIOT «BTOPHIM Y.p.». B 3TH *ke rojpl 3asBi1sie0 o cede memnast
IUIes11a YEPHBIX M LIBETHBIX aBTOpoB (Puuapa Paiit, I'Bennonen bpyke, Yunbsam Otrayseid,
Maprapet Yokep, ®pank Mapmann J3suc, Yumnapa @. Moty u ap.), B CBI3H C 4eM

BO3HUKAET TEPMUH «UEPHBIN U.p.».
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