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Pamed V. Dmmmcon (1913-1994)
yKe JAaBHO M TPOYHO BOIIET Ha 3amane
B peecTp KIIACCHUKOB JIUTEepaTypbl XX Beka.
DTOT CTaTyC U BCEMHUPHYIO CIaBy eMy IpH-
HEC OJUH-€AMHCTBEHHBI POMaH, C KOTO-
PBIM DJUTUCOH M BOLIEN B UCTOPHIO JIUTE-
THE INTERNATIONAL TR XX Beka. Korma 14 anpens 1952

RALPH ELLISON rojia B HbIO-MOpPKCKOM H3aarenscTse “Ran-
SYMPOSIUM dom House” 6511 BBINTyIIIEH NEPBLIH THPAXK
pomMana «HeBuauMKa», aBTOpy TOIBKO YTO
UCIONHMIOCH 39 JIeT, U Ha CUeTy y Hero
Ha TOT MOMEHT OBUIO JIMIIb HECKOJIBKO
OIyOJIMKOBaHHBIX PAaCcCKa3oB, 3CCe U pe-
nen3uil. [lepBble OTKIMKK HA pOMaH MOs-
BIJINCH Cpasy ke, U Bce OHU OBUTH, KaK ITH-
met ouorpad P. Dmmmcona A. Pammepcen,
«MOOOHBI  TIEPBBIM  KOJICOAHUSIM  ITOYBBI
10J] HOTaMH, TPEIBEINAIONINM Om3sIIee-
cs1 3emuteTpsicenre»’. BykBajgbHO uepe3 HEAeNo Mpeccy 3arOHUI [IKBAT
XBaJICOHBIX PEICH3UH, uepe3 ABe HEACTH, K KOHITYy Mecsa ObUIO TPOAaHo
MIECTh THICSY SK3EMIUIPOB KHHUTH, a elle yepe3 aecsaTh auent, 11 mas «He-
BUANMKA» OKa3aJcs Cpa3y Ha JECSITOM MECTE B CITUCKE OECTCEIUIEPOB Kyp-
Hana “New York Times Book Review”.

B sHBape 1953 1. poman noxyunn HampoHanbHYIO KHIKHYIO TIpe-
MUIO, KOTOpasi B CEPEeIHE BeKa BXOIMWIA B AMEPUKE B YHCIIO TPEX CaMbIX
MPECTUKHBIX JINTEPAaTYPHBIX Harpaj, Hapsmy ¢ Hobenerckoit n Ilymure-
pOBcKOl npeMusiMu. Bmecte ¢ pomaHoM DIJIMCOHA HA MPEMHUIO HOMUHHU-
poBasiich noBecTh J. XeMuHryass «Crapuk U Mmope» u poman CreitnOeka
«K BoCTOKY OT pasi», OIHAaKO KIOpU OTAAJIO npeanouTenne « HHesuanumkey.
Bonbire Bcero TakuMm pemieHueM ObUT yAMBIEH caM Jiaypear: o mobene
OH JJa)Ke He aymMall, 0oliee TOT0, HUKAK He MPEANoiaraji, YTo eMy MOXHO
BCEpBE3 TATATHCA C JKUBBIMHU KJIIACCHUKAMH, 0COOEHHO ¢ XEeMHHTYeM, KO-
TOPOTO OH CYMTAJ OJJHUM M3 CBOMX yduTesel B nmureparype. Ho uMeHHO
C 9TOTO MOMEHTA JKHU3Hb DJUIMCOHA U3MEHMIIACH pa3 M HaBcerga. OH ObLI
npu3HaH [lucarenem ¢ OonbIol OyKBHI B cpa3y CTajl 3HAMEHUTOCThI0. Ha
HETO TIOCHINAJINCH JICCTHBIC MPUINANICHUS — BBICTYIIUTH IO Paguo, IaTh
HHTEPBBIO IMCHUTOMY JKYpPHAIY, IPOYUTATH KypC JIEKIUH O COBpeMEHHON
mpo3e B YHUBEPCHUTETE. BBICTPO MpHIIa U eBpOIEHCcKas H3BECTHOCTh —

UNIVERSITY OF OXFORD

' Rampersad, A. Ralph Ellison: a Biography. New York: Alfred A.Knopf, 2007:
259.
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yKe yepe3 roja ero 30ByT B 3aibioypr, [lapux, Pum. Brore no camoii
CMEpTH OH IIOJTydYaj Harpaasl Kak Ha POMHE, TaK U B 3apyOCKHBIX CTpa-
HaX, ObLI WIEHOM HECKOJIBKUX aKaJeMUH, 00IIeCTB, TOYETHBIM Mpodecco-
POM H3BECTHBIX YHUBEPCUTETOB.

DmcoH ObUT TBEpAO YOSXKeH: uMsl ompesernser cyan0y. B Poccun
3TO ero yoexxJeHue NOATBEPAUIOCH CaMbIM PEHIUTENbHBIM 00pa3zoM. Poman
MOCTUIIA CyAb0a «KHUTH-HEBHIUMKM»: MPOLUIO MOYTH IIECTHACCST JET
C MOMEHTa €ro BBIXO/Ja, OH JIaBHO YyXe IEPEBEJCH HAa BCE OCHOBHBIC S3bI-
KH{, 2 B PAcIOPsDKCHUN PYCCKOTO YUTATENs IO CHX MOP HAXOAUTCS TONBKO
MepeBoJl €IMHCTBEHHOM raBkl («baranusy»), onyonukoBaHHbIH ee B 1985
rogy, U (pparMeHTOB, HAalEUaTaHHBIX B XypHajie «MHOCTpaHHas nutepa-
Typa» (2013). ITouT: HET ¥ OTEUECTBCHHBIX HCCICAOBAHNUI, TOCBAIIICHHBIX
Onnucony. HecmoTps Ha 310, DIIIMCOH, pa3yMeeTcs, XOPOIIO U3BECTEH OT-
€4ECTBEHHbIM aMepuKaHucTaM. OHAKO JalieKo HE BCE KOJUIETU-«3allagHu-
KW», 3aHUMaloIIKecs eBpONeHCKUMU WIN JIATHHOAMEPUKAaHCKUMHU JIMTEpa-
TypaMH, CIIbIILIAIN O HEM, HE TOBOPS YK€ O 3HAKOMCTBE C €ro TeKcTaMmu. /s
HAllIero IIMPOKOr0 4YMUTaTeNs DJUIMCOH OCTAeTCs «IUcaTeleM-HEeBUAUM-
KOW»: MO-PYCCKH BBILIUIA TOJBKO MajleHbKas KHI)KKa ero paccka3oB «Ko-
POJIb aMEPUKAHCKOT0 JIOTO» B cepuu «bubnunoreka xypHana “MHocTpanHas
muteparypa”y (1985; croma u Bomien nepeBoj1 IIIaBbl pOMaHa, CAeIaHHbIN B.
TonblieBbIM) — y3Ke MPOYHO 3a0bITasl 3a MPOUICALINE TPUALATh C JIUIITHUM
net. ITapagokcanbHbIil 330TepudecKuil cTaTyc DIUIMCOHA KaK «KJIACCUKA,
HIMPOKO U3BECTHOIO B KpaifHEe Y3KOM Kpyry», ciaoxkusiuuiica k 1980-m rr,
HE U3MEHUJICA U B TOCTCOBETCKYIO 3IOXY.

Mex TeMm, Tociie CMepTH mucarens ero poman «HeBuaumkay mpo-
JOJDKaeT TpuyMdaabHOE IISCTBHE IO Pa3HBIM PEHTHHTAaM M «XUT-TIapa-
namy». Tak, Hanpumep, B 1998 1. nouTeHHas aMepUKaHCKasl KHIDKHAsS CepUs
“Modern Library” otBena «HeBuaumke» 19 mecto B cBoeM crmcke «100
ayqmmrx pomManoB XX Bekay. ExkeHenensHuk “Time” Takke BKIIOUNIT PO-
MaH B 100 mydmux aHMIOSI3bIYHBIX POMAHOB, BBIIEAINX B CBET ¢ 1923 mo
2005 1., oxapakTepru30BaB €ro KaK «Camyl0 XapaKTepHYIO aMEpPHKaHCKYIO
nuKapecky XX Bekay’.

INoaTBepxaeHneM cTaTyca DIITHMCOHA KaK MUcaTeNsI-KIacCHKa, OMHOM
U3 KIIOYEBBIX (DUTYp JIUTEPaTyphl MPOLLIOro BeKa CTaj MpOoIleanii B Opu-
taHckoM Oxcdopae 28-30 centadps 2017 . MexxayHapOoIHBII CUMIIO3UYM,
nocasmmeHHsi P. Ommucony (The International Ralph Ellison Symposium),

2 “All-TIME 100 Novels. Critics Lev Grossman and Richard Lacayo pick the
100 best English-language novels published since 1923—the beginning of TIME.” Time
(Jan 7, 2010). Online at http://entertainment.time.com/2005/10/16/all-time-100-
novels/slide/invisible-man-1952-by-ralph-ellison/
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oprann3zoBaHHbIl OkchopackuM LIeHTpOM T'yMaHUTApHBIX HCCIICIOBAHUN
(The Oxford Research Centre in the Humanities — TORCH), nmoanepsxuBaro-
UMM U IPONaraHJupyoIuM ClleluaIn3UPOBaHHbIE U HHTEPAUCLUIUINHAD-
Hble Hay4YHbIE POEKTHI B 00JIaCTH TYMaHUTAPHOTO 3HaHUs, Po3zeMepoBCKUM
HHCcTUTYTOM aMEepUKaHUCTUKY U DIUTHCOHOBCKUAM OOIIECTBOM.
Pozemeposckuii Uuctutyt (The Rothermere American Institute —
RAI) — cpaBHUTEnbHO HOBasi HcCclenOBaTeNbCckas HMHCTUTYIHMS B Ok-
cthopackom yHuBepcuteTe. MHCTUTYT, 3aHUMAIOMIMNACS aMEPUKAHCKUMU
uccnenoBaHuaAMu (American studies) ObUT OTKPBHIT MO WHULIMATUBE psfa
BBIIAIONIIXCSI aMEPUKAHCKUX 1 OpH-
TAHCKUX YUYEHBIX, IPCUMYIIECTBEH-
HO HCTOPUKOB WU TMOJUTOJIOIOB, 25
Mas 2001 r. B nepemMoHuu OTKpbITHSA
MIPUHUMAIT y4acTHe OBIBIIHIA MTPE3H-
neat CIHA VYumesam xeddepcon
KmuntoHn, o yeM cooOmaeT moce-
TUTENIAM IaMsTHas JOCKa Ha 3Ja-
HuM MHCTUTyTa — KOTOpOE, KCTaTH,
OBUTO CITPOCKTHPOBAHO H3BECTHBIM
HBIO-HOPKCKUM ApPXUTEKTYPHBIM
oropo “KPF” (Kohn Pedersen Fox),
f 1 CIIO)KEHO U3 TPAIULMOHHOIO [UIs
‘ Oxcdopaa CTPOUTETHHOTO MaTepH-
= — ; aja — 0aTcKoro KaMHs, U OTMEUEHO
— MPECTUKHBIMU  aPXUTEKTYPHBIMH
30anue Poszemepoeckozo Mncmumyma npeMusiMu. IHCTUTYT ObUT OCHOBAH
avepranucmui 6 Oxedopoe Ha cpencTBa XapMcBopToB-Po3eme-
pos* u porma um. C. Ponca. Tpu OCHOBHBIX HANPABICHUS UCCICAOBAHMI
PosemepoBckoro MHCTHTYTA — aMEepUKAaHCKAst HCTOPUS, KYJIbTypa / TuTepa-
Typa 1 nonutuka. Kaxaplii rog B IHCTUTYTE MPOXOAUT MOPSAKA IBYXCOT
Pa3HBIX HAyYHBIX COOBITUN — CEMUHAPHI, JeKI1H, KoHpepeHmu. [Tpu Nn-
CTUTYTE MMEIOTCS XapMCBOPTOBCKas HayuHas Oubmuoreka u LleHTp ame-
PUKAHCKOH KYJNBTYpbI U JIUTEPATYpbl UM. O. XapMCBOPTa ¢ JIEKTOPHUEM, T/e
BBICTYTAIOT Pa3HbIE MPUIIIAIICHHBIC 3HAMEHUTOCTH — UCTOPUKHU M TEOPETH-
KH JIUTEPATYPbI, TUCATENH, TUTepaTypHbIe KPUTUKHU. JIeHiCTByeT 1 MOCTOSIH-

3 Cpenn mux — cop Puuapn Caytsyx (Richard Southwood) n cop Komun Jlykac

(Colin Lucas), OpBIIe npopektopamu OKcdopaa, H3BECTHBIC UCTOPUKH JI>KOH Diu-
ort (John Elliott) u [I»Bux Xosker ®umep (David Hackett Fischer), monmutonor ®ummmn
Yunesamc (Philip Williams).

4 [lepBeIM OOnamaTeneM HAcCNIEICTBEHHOTO TUTYNA «BUKOHT Pozemep» (Xemcrn,
rpadcrBo Kent) cran raserusiii marsar ['aponsa Xapmcsopt B 1919 1.
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F e e "' HbI UCCNEI0BATEIbCKUI CEMHHAP MO
| : : aMepHKaHCKO# juTeparype (American
Literature Research Seminar - ALRS),
IJ€ COBMECTHO DPabOTalOT CTYICHTEHI,
acmupaHThl, mpodeccopa, UccienoBa-
TeJIH, KPUTHUKU — Kak OKC(hOpACKHE,
Tak ¥ TOpuUrIalleHHble. Bcero B Ju-
TEpaTypOBEAUECKOM  TOJPa3JICICHUN
Wucturyra 15 cneunanuctoB (pyk. —
npod. Jinoiin [TpatT U3 oxcdopackoro
Cenr-J)0HC KOiemKka), OOJBIIMHCTBO M3 KOTOPBIX COBMENIAET padboTy
B PosemepoBckom MHCTHTYTE ¢ mpemomaBanueM B komutemxax Oxcdoprma
U IpyruX OPUTAHCKUX U aMEPUKAHCKUX YHUBEPCHUTETAX.

DmmconoBckoe O6mectBo (Ralph Ellison Society), oObenunenue
nUcaresield U yU9eHbIX — [IEHUTENIeH TBopYecTBa DIUIMCOHA, OBUIO OCHOBAHO
B 2011 1. B bocToHe Ha KOH(DepeHIMH AccolMannuy U3yYeHHsT aMEepHKaH-
cko yurepatypbl (American Literature Association — ALA). O0miectBo
MIPOBOIUT EKETONHBIC 3acelaHus B paMKaX PETYISpHOW KOH(EpeHIHH
ALA, BeneT u monaep:KUBaeT HCCIICI0BATEIBCKHE U MTEPEBOAUCCKUE TIPO-
exThl. [ls pykoBoputeneit ObmectBa Anama bpammm (yausepcuter Komo-
pano), Jlunsl Xunn (yausepcureT AiioBbl) 1 Mapka Konnepa (yHuBepcuTeT
Bammartona u Jln) MexyHapoaHbIM 3JUTMCOHOBCKHM CHMIIO3HMYM CTall
KPYIHEHIIUM U OYeHb OTBETCTBEHHBIM COOBITHEM, MTOTOM JIOJTOW W TIIa-
TEJIbHOH MOJTOTOBKHU.

I'maBHBIMM OpraHU3aTOpaMU CUMIIO3UYMa, HA IUIEYH KOTOPBIX JEria
BCSI OCHOBHasl Harpyska, craqu Mapk Konnep, mpodeccop yHUBepcuTe-
Ta Bammnrrona u Jlu, noiay4yuBiuil 1OKTOpCKylo creneHs B IlpuHcrone,
CIIEIUAIKCT 110 aMEPUKAHCKOM M MpIaHACKoN nuteparype XX B., JUTepa-
TYPHOMY MOJCPHHM3MY U adpoaMepHKaHCKOi muTeparype, u Tecca PonboH,
Hay4yHbIA coTpyaHUK Po3emepoBckoro MucTuTyTa, MiccienoBarensb amepu-
KaHCKOH U apoaMeprKaHCKOM TuTeparypsbl. [Io4eTHBIM rocTem, MPUHUMAB-
M caMOe aKTHBHOE ydacTue B cumrosuyme, osut Jxon @. Kammaxan —
KPYIHBIA HCCIIeN0BaTeNb, JINTepaTypHelid HacnenHuk (literary executor),
myOnMKaTop W JWYHBIM npyr Ommucona. [locme cmepru mucarenms JIxk.
Kamraxan w3zgan nmomHoe cobpanue sccenctuku Dmmcona (“The Collect-
ed Essays of Ralph Ellison”, Random House, 1995), nonHoe codopanue ero
pacckasos, oBecteil u HoBes «Jlewy momoit u apyrue pacckassb» (“Flying
Home and Other Stories”, Random House, 1996), yepHoBuKk: 1 HaOpOCKH
HezaBeplieHHoro pomana «Monpauareit» (“Juneteenth”, Random House,
1999), cobpanue MaTepuanaoB K HEHAHCAHHOMY BTOPOMY pOMaHy «3a Tpu
qust 1o paccrpena» (“Three Days Before Shooting”, Modern Library, 2008).
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[TosiBneHuIO 3TUX W3JaHUH, Oaromapst KOTopbiM Panb( DiircoH mepectan
OBITH «aBTOPOM OJHOTO POMAaHay, IPEIIICCTBOBAJIIA OIPOMHAsT TEKCTOIO-
THYECKasl, PENAKTOPCKasl W IPOYasl COIYyTCTBYIOIIAS HCCIICIOBATEIbCKAs
pabora, koTopyro, Bmpouem, Jx. Kamma-
XaH MPOJOJDKAET M CErOJHs: Ha CHMIIO3U-
yMme ObLTa MPEAICTaBICHA «BEIb B PabOTe»
(work in progress — eclii BOCIOJIb30BaThCs
JOKOWCOBCKUM BBIPKCHUEM) — TIEpPETUCKa
P. Danmucona: ee k. KamraxaH roToBHT
K n3anuto copmectHo ¢ M. Konnepom.
Tpu HachIIEHHBIX JHSA DJUIMCOHOB-
CKOT'0 CUMIIO3MyMa SIBUJIA Bl'[eLIaTJ'IHIOH_[I/Iﬁ
[pUMEp BBICOYANIIET0 YPOBHS OpraHU3a-
IUH, TAe ObUIa MpOoAyMaHa W TIIATENHHO
MOJITOTOBNIEHA Kaxkaast aAetanb. Crporuid
| u 1 depeHIUPOBaHHBI 0TOOp 3asiBOK
Jiorcon Kaniaxan na Mescynapoonon OB HaIleJIeH Ha (POPMHUPOBAHUE HECKOJb-
OMTUCONOBCKOM CUMNOZUYME KX THIIOB BBICTYIUICHHI M CECCHI: JBYX-
WK TTOJYTOPauyacoBBIC MAHETH BKIIOYAIH
pa3BepHyTHIC IBAIIATUMHUHYTHBIC TOKIAIBI TPEX-UETHIPEX «CIHKEPOBY
U 3aKJIIOYHTENFHYI0 OOIIYI0 JUCKYCCHIO, KPYINIBIC CTOIBI MPEACTABIISIIN
€000 cepru MATHMUHYTHBIX «OJHI-COOOMICHUIN C TOCIEAYIOIIUM JHAIO-
rOM JOKJIa4YUKOB U aynuTopuu. KoMmosuims JHeH CHMIO3MyMa OTIHYa-
JIach JIOTHYHOCTBIO ¥ cuMMeTpueii: [Tanens 1 (Beuep nepBoro aus) — «Mup
B Ommcone» (The World in Ellison) Bxitouana 4 jpokiaza, moCBSIICHHBIE
Pa3HBIM «HHTPEIUECHTAM) XYI0KESCTBEHHOTO MUPa DIUIUCOHA: EBPOIEHCKO-
My Hacaenuio (Benji de la Piedra, Columbia University “The Old Ancestral
Earth: European Elements of Mclntyre’s Narrative”), s5K3UCTCHIIHATH3MY
n Jlocroesckomy (Stephan Kuhl, University of Frankfurt “Ralph Ellison
and Richard Wright: Their Rendezvous in Paris and Their Positions in the
Literary Field”), manadpuxannsmy (Sarah Yates, Rhodes University “Ralph

Rothermere American

Ceccuu Medscoynapoonozo snaucono8cko2o cumMno3uyma
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Ellison’s Critique of the Homogenisation of Blackness in the Pan-African
Movement”) u My3bIKe, KOTOpas, KaKk W3BECTHO, HTpayia 0COOYIO0 pOIb
B TBOPYECTBE DILIMCOHA, TOITOE BPeMs KOJICOABIIEroCs MEKIY IBYMSI IIPO-
(beccusamu — my3sikanTa u muteparopa (Kimberly Mack, University of Tole-
do “Ralph Ellison’s Musical Pedagogies™).

3epKallbHO-CUMMETpUYHas maHenb 2 (yTpo BTOPOrO JHS) Ha3bl-
Banach «mnucon B mupe» (Ellison in the World). [Joxnanel, codpan-
HBIE B 9TOW CecCHH, ObUIM MOCBALICHBI PELENUN TBOPUYECTBA DIUTHCOHA
B pa3HbIX KOHTeKcTax — HauuoHanbHbIX (O. Ilanoa, MI'Y-UMJIN PAH
“Invisible Novel: Ralph Ellison in the USSR/Post-Soviet Russia”; Aretha
Phiri, Rhodes University “(In)visible Man: Tracing Ralph Ellison’s Lega-
cy to South Africa”) u conmaneaom (Kevin C. Moore, University of Cali-
fornia “Invisible in the White House: Rethinking Ellison through Barack
Obama’s Global Reading List”).

[lanmee moceoBaIy ceccuu, MOCBSIICHHBIE poMaHaM — «HeBuanm-
Ke» 1 «3a TpH JHS 10 paccTperiay B popmare kpyrioro croia (Roundtable 1:
Perspectives on “Invisible Man”) u nanenu (Panel 3: The Frequencies of
“Three Days Before the Shooting...”). baui, mocssmennsii «Hesumaum-
Ke», OXBaThIBaJ CaMble pa3HbIe CTOPOHBI POMaHa U KOHTEKCTHI €r0 BOCIIPH-
atus. Ero ygactHukamu cramu monozble Opuranckue yueHble Kacs bommu
u Harama Po6con (Kasia Boddy, University of Cambridge, Natasha Rob-
son, University of Reading), amepukanckuii ¢uinocod u aureparypoBes
Jx. B.Xein (James B. Haile, III, University of Rhode Island) u ¢panirys-
ckuil amepukanuct P. Jlambep, pabotatomuii B SAnonun (Raphaél Lambert,
Kansai University). /IBa u3 Tpex IOKJIaJ0B, MOCBAIICHHBIX HE3aKOHYEH-
HOMy pomaHny, — Haransu Beicon-
kol m3 KwueBckoro muHIBUCTHYE-
ckoro yHuBepcurera (“Moments
of Blackness between Cinematic
Frames: Transmedial Code in Ralph
Ellison’s Juneteenth”) u C. Xommu-
nest (Sam Halliday, Queen Mary,
University of London “‘Three Days
Before the Shooting...”: Cinema, and
‘Cinema by Other Means”) 00bI-
TPBIBAIA «KHHEMATOTpa(HICCKUEH
MOTHBBI H aCCOIMAIIMA B TEKCTE
MW Ha3BaHUU poMaHa («3a Tpu AHA
0 paccTpena» — «3a TpU AHS J0
cheMoK (punbma»?). BeicTymieHue

H.A. Bvicoyras na Mesicoynapoonom
H. JIunnenOepr, HAPOTHB, KacanoCh NUCOHOBCKOM CUMNOZUYME
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TeMbI HacUIUs U pa3pbiBa nokosenunit (Nicole Lindenberg, University of
Miinster “Reading Ellison with Bourdieu: The Presence of the Past in the
Form of Charismatic Violence and Split Habitus in Ralph Ellison’s Sons”).

CrenuanbHas CECcCHs, MOCBSIICHHAS HOBBIM HCCICIOBATEIBCKIM
u myommkaronHeM poektaM (New Work on Ellison Studies), cocrosiBriia-
SICsl BEUEPOM BTOPOTO [IHs, mpenmnonarana 40-MUHYTHBINH (GopMar BBICTYILIC-
HUI — 03 JIUCKYCCHU, TOJNBKO C BOMPOCAMH K JOKIaaunKaM. Tpu ydacTHUKA
ceccun — Mapk Konnep, JIuna Xumr u Jlxon Kamiaxan — ropopuiu o 1og-
rotoBke m3aanust mucem DmumrcoHa (“Ralph Ellison’s Life in Letters™), oOmre-
cTBeHHOM mozuimu mucarens (“A Romantic Lens: A New View of Ellison’s
Politics”) u mponomxkaromieiics padote ¢ apxuBom Diumrcona (“New Develop-
ments in Ralph Ellison’s Writings”) cooTBeTCTBEHHO. 3aBepIIICHUEM 3TOTO JHS
crana OnucrarenbHas yacosas Jieknus Jxona Kanmaxana (““Why Now?’ The
Posthumous Life of Ralph Waldo Ellison”), mpounTanHas nocie «4aifHou 1ie-
peMoHumn» — (haiiB-o-Kioka B JI3HCOH-pyM, oHOM U3 KoH(pepeHi-3aioB Tpu-
HHUTH-KOJUIEIDKA, TIe, Kak 00braHO B OKcdopre, CTapiHHbIe KHUTH, apXUTEK-
Typa U 00CTaHOBKA COYETAIOTCS C HOBEHUIIIM 00OPYIOBAHHIEM TIO MOCIICTHEMY
CIIOBY TeXHUKH. JIEKIMs Kacanack HE TONBKO Cyne0d Haciemus DIUTHCOHA, HO
BKJIIOYAJIa ¥ JKMBBIC BOCIIOMHUHAHUS O ITHCaTesie, Pacckasbl O €ro Xapakrepe,
JIOMAIITHEM YKJIaJe, MPUBbIYKaX, BKycax u B3mpinax. Jxon Kammaxan xacan-
Csl CaMBIX Pa3HBIX TEM — BOIPOCOB TEKCTOJIIOTUH ¥ PENAKTYPHI IUTUCOHOBCKUX
TEKCTOB, JIUTEPATYPHOM ITOJIEMUKHU JILTUCOHA C COBPEMCHHHUKAMU — TIHCATEIIS-
MU ¥ KPUTHKAMU, €r0 OOIIECTBCHHOM IMO3UIIUK, KPyTra YTCHUS U T. 1.

3aBepIaoNyil TPETUH ICHb BKIIIOYAN J[BE MMAHEIU M JIBA KPYIIBIX
crona. Ilanens 4 «3Ommucon B Teopum» (Ellison in Theory) coctosuia u3
Tpex moknanoB. llepBblil MOCBAIIANCS PACCMOTPEHMIO PETUTHO3HO-(H-
nocodekux MotuBoB B «HeBmammke» (Nicole A Waligora-Davis, Rice
University “Ellison’s Eschatology”), Bropoii — METOI0IOrHYECKUM CTIOpaM
TEOPETHUKOB JIUTEPATYPhl U ICTETUKOB BOKPYT IIABHOTO poMaHa DJUIUCOHA
(Donald Brown, Harvard University “‘“The End Is Not in the Beginning’:
A Methodological Solution to Tensions Within ‘Invisible Man’ Studies”).
Tpertmii «manenbHbI» gokiaan (Bryan Crable, Villanova University
“Myths of Race: Ralph Ellison’s American Appropriationof the Cambridge
Ritualists) mpeacTapisil HOBBIM YToJl 3peHHS Ha MPOOJIEeMy B3aHMMOOTHO-
IICHUH DJTUCOHA U PUTYaIbHO-MU(POIOTUIECKOH IIKOIBI B JINTEPATYPOBE-
nennn. bpaitanom KpeiiOmoM ObUT U3PSIHO TONONHEH H CKOPPEKTUPOBAH
CIIMCOK aBTOPHUTETHBIX IJUTEPATYPOBEIOB-MUDOKPUTUKOB, 3HAYUMBIX LIS
MUCaTeNs, TaK 4To JIopa PariaH, KOTOPBIA TPaIUIMOHHO CYUTAIICS [TIABHBIM
«Tr00UMIIEMY DIUTUCOHA, TIPHUHYKICH ObLT ITOTECHUTHCSI, 3aHSIB Topas3ao 00-
Jiee CKPOMHOE MECTO CPEIH MPOYUX KeMOPUIKCKUX PUTYAIUCTOB, TOBIIHU-
SIBIIIMX HA IMHACATEIIS.
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3epKaibHO-CUMMETPHUYHBIC TIsITass naHenb «HTepTeKeThl DIuThco-
Ha» (Ellison’s Intertextualites) u «Omum» «NIIHCOHOBCKUE UHTEPTEKCTHI»
(Roundtable 2: Ellisonian Intertextualities) 6bu11 MOCBAIIEHB! UHTEPTEKCTY-
ANbHOCTH COYMHEHUI DIIMCOHA U AIIIO3MSIM K €ro TeKCTaM y Pa3IM4YHbIX
aBTOPOB. J[Ba MEpBBIX MOKJIAJA KacajHCh JXKa30BOro MHTepTekcTa. Kio-
nmuH Peiino (Claudine Raynaud, University of Montpelier 3) conocraBuia
pomanbl «HeBumumka» u «/Ixa3» T. Moppucon, Cam Puz (Sam Reese,
Northampton University) cBs3an «HeBHIUMKY» ¢ (EHOMEHOM «JIKa30-
Boit nureparypbl» (“The Shape of Prose to Come: Ralph Ellison and the
Paradigms of Jazz Fiction”). Slpkoe BoicTyruienue [xennudep Jludbepman
(Jennifer Lieberman, University of Northern Florida), 3anumarometics nu-
TePAUCIUIDTHHAPHBIME HCCIICIOBAHUSIMH B3aHMOCBSI3EH JTUTEPaTy Pl U TEX-
HOJIOTHH, OBLIO MOCBSIICHO TeMe deKTpuuecTBa B «HeBumumke» (“Ralph
Ellison: Philosopher of Technology™).

3aKITFOUUTENBHBIN KPYIJIBIA CTOJ CTAN SIUJIOIOM K BEYCPHUM CECCH-
sIM BTOPOT'O JIHS — ¥ OJHOBPEMEHHO IPOJIOTOM K OYyAYIIUM 3JIMCOHOBEIYE-
CKUM MPOEKTaM U COOBITHSM. YUacCTHUKH pasroBopa — Mapk Konnep, Maiikin
n Jluna Xwumn, [x. Kannaxan u bpaitan Keiton o6cynnnu ¢ aymuropueit Texy-
mue U OyayIue MpoeKThl, B IEPBYIO 0Yepeib OOIbIION KOJIEKTUBHBIA TPy
«dmmmcoH Bo BcemupHoii meperniektuBey (Global Ellison), B koTopsii, kKak
IUTAHUPYETCsl, BHECYT BKJIA]] X HEKOTOPbIE YYaCTHUKH CHMIIO3HYMA.
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