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Annomayua: HecMoTps Ha Halu4He 3HAYMTEIHHOTO YHCIA UCCIEIOBAHUH, IOCBSIIEHHBIX
anaynmzy pabor o C.A. Ecenunne nposxuaBiiux B CIIA KpuUTHKOB, MEMYapuCTOB U
YYCHBIX, [alIeKO HE IIOJHOCTHIO BBISBICHBI H BBEJICHBI B HAYYHBIH 000POT ra3eTHHIC
KypHAIIBHBIC ITyOIMKALNK, XapaKTEPH3YOIIE KU3Hb W TBOPYECTBO PYCCKOTO MOATA.
B cTaThe paccMaTpUBAIOTCS MaTEpHANBl HA WJIMINE, aHTJIMHCKOM M MCIIAHCKOM SI3bl-
Kax, omyonukoBanHble B CoenuHennbix lltarax B 1922—1925 rr. Haubonee yacto o
Ecennne mucaiy B CICAYOIIHUE IEPHOIBL: BO BPEMs €ro COBMECTHOM ¢ A. JlyHKaH mo-
e3axu o CoenunenubiM Lltatam (okTs10pp 1922 — despans 1923 roga), ux npedsi-
Banus B EBpone (deBpanb — utonp 1923 roga), B mepBble JAHU HOCIE €ro Tparuye-
ckoit rubenu (nexabppr 1925 roma), a 3areM — B OTKJIMKax Ha cMepTh JlyHKaH (CeH-
Ts10pb 1927 roxa). 3HaYUTEIBHBII HHTEPEC NPEICTABIAET BBOJMMBIN B Hay4YHBIH 0060-
pot matepuan «Some Bolshevistic Troubadours», HanrcaHHBII U3BECTHBIM aMEPUKaH-
CKMM IEPEBOIYMKOM, PEAAKTOPOM M sKypHaimuctoM Haranom Jloymom. B perewsuro
Hoyna BriIIOUCHBI GoJibIMe (parMeHTHl MaJeHbKHX MM03M EceHMHa, mepeBeneHHBIC
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Abstract: Despite a vast amount of the studies by American critics, memoirists and scholars
devoted to the analysis of Sergei Esenin's works, not all the pieces of the American
press on the life and work of the Russian poet have been introduced into scientific use.
The article considers materials on Esenin in Yiddish, English and Spanish, published
in the United States in 1922—1925. Most often the American press wrote about Esenin
in the following periods: during his trip with Isadora Duncan to the United States (Oc-
tober 1922 — February 1923), during their stay in Europe (February — July 1923),
just after Esenin’s tragic death (December 1925), and after Isadora Duncan’s death
(September 1927). The article Some Bolshevistic Troubadours by a well-known
American tranglator, editor and journalist Nathan Dole is of a special interest, and is
introduced into scientific use. Dole included in his review large fragments of Esenin’s
poems, translated into English and called Esenin’s book Triptych “ared rhapsody”.
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C.A. Ecenun BMeCTe CO CBOEH CyNpyroil, U3B€CTHOM TaHLIOBLIU-
nel Alicenopoit JlyHkaH mpoBedl B AMEpPHUKE OKOJIO YETBIPEX MECH-
1eB — | okTs16pst 1922 roma okeanckuii naiinep «Paris» (HexaBHO ObI-
JI0 YTOUYHEHO BpeMs OTILIBITUA JlaliHepa u3 EBponbl — cm.: [Ckopoxo-
noB 2013]), Ha GOpPTy KOTOPOTO OHM ITyTEIISCTBOBAIM, BOIIET B ame-
PHUKaHCKHE TEPPUTOpHANbHBIE BOABL, a 3 ¢espanst 1923 roxa Hauancs
nx myTh u3 Heio-Uopka B EBpomy. OTh Mecsmpl cTamu NEepUOIOM
HanOoJiee WHTEHCUBHOW MyONWKallMd MaTepuaioB C YIOMHHaHHUEM
[03Ta, KOTOPOTO pacCMaTPUBAIN KaK MOJIOJOTO PYCCKOTO MYy»XKa Ta-
JaHTJIMBOW amepukaHku. [locienyromme NepHoabl 4acThIX YIIOMHHA-
Huil EcennHa nmpuxoasatcs Ha Bpems ero npeOsiBanus B EBpone B ¢es-
pane — wutone 1923 roga, Ha JHM IOCIE €r0 TParMueckoi rudenu B
nekadbpe 1925 rona, a Taxke CBsI3aHBI ¢ MHOTOYHCIICHHBIMU OTKJIMKA-
MU Ha cMepTh B ceHTa0pe 1927 roga JlyHkaH.

Opnaxo o noate nucanu B Coeaunennsix lllTatax u B 1pyrue ro-
1bl. [TosBUIOCH HEMaOe YHCIIO UCCIIEI0BaHUM, pacCMaTPUBAIOLIUX BOC-
npusitue Ecennna ameprkanmamu. [Ipexne Bcero, He0OX0aMMO HA3BATh
paboty I'opnona Maxses “lsadora & Esenin” [McVay 1980], B koTo-
poii B HaygHBIH 000POT BBEICH 3HAUYNTEIBHBIN IIACT MaTEPHAJIOB TIe-
puonuku. HemaBHo MakBeii 6e3B03Me3/IHO Tepeia CBOM LeHHEH A
apxuB Poccuum — B I'ocynapcrBenssiii myseii-zanoBennuk C.A. Ece-
HUHA Ha poauHe modTa. K HacTosimeMy BpeMEHH BBINOJHEHO o0Iee
onucaHue nojy4eHHbIx MatepuayioB [Morancon 2017], apxus TpedyeT
JaTbHEHIIEro n3y4eHus.

HekoToprsie MaTepuansl 0 EceHuHe Ha aHTIUHACKOM S3bIKE, B TOM
ymcne onyonukoBanHble B CoenunenHbIx LlltaTax, XapakTepu30BaIuCh
B paborax O.U. IOmmHoi, B TOM umcie B ee auccepranuu [HOmmHa
1981]. Kpatkuii 0630p «ECeHHH B aHIJIOA3BIYHOM JIHTEPATYPOBEIe-
Hun» BhIToHEH B 2008 rony A.1O. bonsimakooii [bonsimmakosa 2008].
[lepeBoab! hparMeHTOB IMyOIUKAIMI aMepUKaHCKOW niepuouku o Ece-
HuHe Bouuu B «Jletormmch xu3Hu u TBopuecTBa C.A. Ecennnay», oHun
OTHOCSTCA Kak KO BPEMEHH XH3HH M03Ta B AMEpHKe, Tak U K Oonee
no3auuM rojxam [Jleromucwr 2008; Jleronuck 2010; Jleronucs 2013].
3HAUYUTENBHBIA IIACT MaTepHaIOB OyAeT BBEJICH B Hay4HBIH 00OpOT B
pazzaene «JlomonHeHus» BTOPOH KHUTH MATOTO ToMa «JIeTonucu xu3HU
u TBopuecTBa C.A. EceHuHa», BbIycKk KoTOpoii HameueH Ha 2018 roa.

XapakTepHuCcTHKa peleniy *KU3HU U TBopuecTBa EceHnHa B pas-
HBIX cTpaHaX, B ToMm uuciie B CIIIA, comepxurcs B MOHOrpaduu
H.N. llyonukoBoi-I'yceroii [LllyoHukoBa-I'yceBa 2012]. Amepukan-
CKHE€ KOHTEKCThl €CEHMHCKOIO TBOPYECTBAa PacCMaTpPUBAIOTCS B KaHIU-
natckor muccepranmu H.A. Epemenko [Epemenko 2015]. Cpenu my6-
JUKAIMA TIOCIETHETO BPEMEHH, BBOSIINX B HAYYHBIH 000pOT MaTepH-
anel aMepuKaHcKoi mpeccsl 1920-x romos, otMetuM paboty E.1O. Ko-
nomuiinesoit [Konomuiiniera 2014].
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Brixomusmas B Coenunennsix llltaTtax mpecca pycckoro 3apy0e-
JKbsI, TUCABIIIAS O TI03TE, U3y4YeHa 3HAUMTENBHO Jry4ine [Pycckoe 3apy-
oexbe 1993; Cropoxomos, Komomwuiiniera 2015; Ckopoxogos, Koio-
muiinieBa 2016], vem u3ganus Ha APyrux s3eikax. MccnemoBarenu aH-
TJIOSI3BIYHBIX aMEPUKAHCKUX U3/IaHHM, TABABIINX OLEHKU €CEHUHCKOTO
TBOpYECTBa, OBUIM Ha3BaHHI BhIIe. OgHako 0 EceHuHe nmucanu u rase-
THI, BRIXOAMBIINE Ha JIPYTUX s3bIkax. K cokalleHnio, HE Bce OHU MPO-
cMoTpeHbl. [lonckoByto paboTy B 3HAUMTENHHOW CTETICHH YMPOIIAeT
HaJIMIUEC DJICKTPOHHBIX KON I/I3lIaHI/II71, OJHAKO BCJICACTBUC IUI0OXOH
COXpPaHHOCTH Ta3eT M >XypPHAJOB JAJEKO HE BCE OTCKAaHWPOBAHHBIE
TEKCTBI BEpHO pacro3HaHbl. K ToMy ke ellle He BCSA MepruoIuKa omud-
pOBaHa ¥ TOCTYITHA JJIsI UCCIIeIOBATENCH.

Hwmxe xapaktepusyeTcs psia omyOJMKOBaHHBIX B COCAMHEHHBIX
[[Irarax maTepuanoB, MOCBANICHHBIX ECEHUHY, KOTOpBIC paHEe JHUIIh
KpPaTKO YIIOMHHAJIUCH JINOO U BOBCE HE BBEJCHHI B HAYYHBIN 00OpOT.
Psim 3 HUX B mepeBojie Ha PYCCKUHM S3BIK OyJIET MPOIMTHPOBAH B
YIIOMUHABIIICHCS BBIIIIE BTOPOW KHUTE MATOr0 ToMa «JleTonucu xu3Hu
u TBopuecTtBa C.A. Ecenunay.

s uccnemoBaTelield )KM3HM W TBOPYECTBA T103Ta HAWOOJBIIHMA
WHTEpEC MPEJICTABIISIIOT KPUTHIECKUE CTaThU B 0030pbI, aBTOPHI KOTO-
pBhIX paccmaTpuBaloT EceHMHA B KOHTEKCTE Pa3BUTHI PYCCKOM W MH-
poBoii muTepatyphl. Takue matepuanbl 3aQUKCUPOBAaHBI B TOMax ece-
HUHCKOU netomucu. Cpenu BBHISBICHHBIX B TIOCJIEIHEE BpeMs aMeEpH-
KaHCKHUX MaTepHaIOB MOJOOHOTO poja — cTaThs E. M3BOJIBCKOH,
BIIEpBBIC ONMyONWKOBaHHAs Ha (paHily3ckoMm s3bike [Koiomuiiniesa,
Cxopoxojios 2014].

OnaHo W3 Hauboliee paHHUX YIIOMWHAHUH EceHHWHa B cTaThsix aH-
TJIOSI3BIYHON aMEPUKAHCKON IMEepUOANKH, TOCBSIIEHHBIX PaccMOTpe-
HUIO PYCCKOH IUTEpaTypbl, COAEPKHUTCI B HBIO-HOPKCKOM KypHale
“The Living Age” 3a 11 mapra 1922 roma. B pasmene “Life, letters,
and the arts’ momemen marepuan “A Russian on Russian literature”,
KOTOPBI OTKpbIBaeTcs ab3aneM ¢ ynomuHanueMm EceHuHa u ero coas-
TOopoB 10 cOopHUKY «Cxude» — A.A. bioka u Aunpes beoro:

Criticism of the morbidity and gloom of Russian literature has long
been familiar in America, nor have the literary developments of the Bolshe-
vist regime — striking as they have been — overcome the critics. The wild
mysticism of Byelii and Essenin, the “Scythian” doctrine of Blok, seem to
the American mind almost as morbid as the profound gloom of the earlier
novelists.

Ocoboro BHUMaHUs 3aClly>KUBaeT OMyOIuKoBaHHas B razete “New
York Times’ 25 ¢espans 1923 roma 3ano3nanas peuensus H. Jloyia
(Nathan Haskell Dole) «ITeBis 6onbmieBuzmay (“Some Bolshevistic
Troubadours’) — otknuk Ha Beimeamme B 1920—1921 rr. B Bepnune
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KHHUTH n3gaTenbeTBa «CKugbl», B uncie KOoTopeix «Tpuntux» Ecenn-
Ha, a TaK)X€ Ha BBINYIIEHHBIH B 1921 romy B CTOKTOJIBMCKOM H3Ja-
tenbcTBe «CeBepHble orHm» cOopHUK «K HOBBIM mansaM. Jlupuka Hex-
HBIX CO3BYYHID.

Hartan Jloyn (1852—1935) — wu3BeCTHBIH aMEPHUKAHCKHHA IIOJT,
penakrTop, XypHalIuCT, aKTUBHBIH yYaCTHUK Pa3IWYHBIX TBOPYECKUX
oObeauHeHnid. OH MMeN IMUPOKUI Kpyr OOIIEHUs, BKIIOYABIIANA W3-
BECTHBIX MHcATENe ero BpeMeHu (a Mpo>Kuil OH OOJIBIIYIO, HACHIIIEH-
HYI0 cOOBITUAMU XU3Hb): ['enpu Y. Jlonrdemno, Y. Kannena Bpaiian-
Ta, Yonra YurmeHa, YunsMma [una Xoyasmiaca, [xona I'. Yurrteepa,
Tomaca YoHTBOpTa XUITHHCA, DABapaa DBepeTTa U Jp.

Howm Jloyna B boctone, B KOTOpoM OH mpoxwuBai ¢ 1892 mo 1928
TOJl, ATUTETIbHOE BpeMst ObLIT MECTOM BCTPEUYH MY3BIKAHTOB U JTUTEPATO-
poB. BepositHo, [loyn npucyTCTBOBaN Ha BBICTYIUIEHUAX A. JlyHKaH B
6octonckom Symphony Hall B okTs16pe 1922 roma, Ha KOTOPBIX ObLT U
Ecennn. Ceenenust 00 UX BCTpevyax W OOIICHUH HE BBIABICHBI. OTMe-
UM, 910 Jloynm oOpaTmiicst K pacCMOTPEHHIO KHHUT PYCCKHX aBTOPOB
CIYCTS JIBa TO/Ia MOCJIE WX BBIXOJa B CBET, IPUYEM UMEHHO B TO BPEMS,
KOTJIa aMepHUKaHCKas Mpecca aKTHBHO IyOImKoBaia Marepuaist o Ece-
HUHe: B Havane (eBpans 1923 roga aMepuKaHCKUE Ta3eThl COOOIATH
00 otbe3ne JyHkaH u ee Mosoioro Myxa u3 Amepuku B EBpory, a 3a-
TEM IeYaTajid 3aMeTKH, CBA3aHHbIE C UX CEMEWHBIMU CCOPaMH, U CO00-
LIEHUSI O BEpOSTHOM paccTaBaHUM cyrnpyroB. He uckitoueHo, 4yto ta-
Kol mH(bopMaMOHHEIH (oH mpuBIiek BHUMaHHE J[0yia K €CCHHHCKO-
My TBOpYECTBY. B ero 10BOJIBHO MPOCTpaHHOHN peneH3un pa3dopy ece-
HUHCKHUX TEKCTOB yJiesisieTcs Ooiee TpeTu o01ero oobema, XoTs B 1moJie
3peHUs] KPUTHUKA OKa3bIBAIOTCA W JPYTUe SIPKHE MPOU3BENCHHs pyOexka
1910-1920-x ronoB: «Cxudsi» u «ABenaanarb» A.A. broka, «Xpucroc
Bockpece» Anapest benoro, «M36smb1e iecan» H.A. Kiroesa.

Joyn mupoKo M3BECTEH KaK MEPEeBOMYHK C MCIIAHCKOTO M (paH-
Ly3cKoro s3plkoB. IlepeBoimyli OH M PYCCKHMX MuUcaTesed, BKIIOYas
JLH. Toncroro. Tak, B 1886 roxy UM BBITIOJTHEH MEPBBIN MEPEBO] Ha
aHrnuiickuit s36IK «AHHBI KapenuHoit». B npenucnoBum x mepeBoxy
Joyn yTBepxxaan, 4yTo MepeBOINI C PYCCKOT0 OpUTMHAaNa, JHUILb WHO-
r7ia COOTHOCS CBOM BapHaHT C YK€ UMEBILUMCS B TO BpeMsI IIEPEBOJIOM
Ha (paHmy3ckuil s36IK. OTHAKO MEPBBIE PEIICH3CHTHI OTMEYATH HEKO-
TOpbIE COKpalIeHHs TEKCTa poMaHa, AOMyIleHHbIe JloyIoM, 4yTo, 1o UX
MHEHUIO, CBUJIETEILCTBOBANIO O €r0 OPUEHTAIIMM UMEHHO Ha (paHIly3-
ckuit ucTounuk’, JInsg HAc e B JaHHOM CJIydae BaXHO, UTO YKe B Ce-
penune 1880-x rogoB [loyn HACTOIBKO XOPOIIO BIAJET PYCCKUM SI3BI-
KOM, 4TO TIepeBel 00beMHbIH poMaH TojcToro.

B uucie kaur J{oyna — “Young Folks History of Russia’ (1881),
“The Latin Poets’ (1905), “The Greek Poets’ (1907), “Life of Count

! Mompo6uee cm.: [Birdwood-Hedger 2006: 71-74].
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Penensus H. Jloyna Ha KHUTH U3/1aTeIbCTB M endel ssobnians became imbued with

«Cxuts» u «Cesepubie oram».“ New York the vibrations of the Intonarumori

Times?, 25 gesp. 1923 . (pparment) futurtsti or Luigi Russolo, Alexander
Blok, for instance.

B peuensun Jloyna HeMallo MEPEBEICHHBIX HA aHTJIUMCKUI A3BIK
CTUXOTBOPHBIX TEKCTOB. Tak, Mocje MPOUUTHPOBAHHBIX PAacCyKICHUN
OH JlaeT MOJIHBIN TepeBoJi CTUX0TBopeHus biioka «OcTaBb MEHsI B MO-
el Janu...».

Ormerus: «That, and a vivid picture of soldiers departing for the
front and dated September, 1914, will be found in a later collection of
Russian poetry entitled “Russky Parnass’», — J[oyn qaet mouTH mos-
HEI epeBoJi cTUXOTBOpeHus bioka «lleTporpaackoe HeOO MyTHUIOCH
JOXKIEM. .. »

PerieH3eHT BHICOKO OIIEHUBAET J[BA MPHUBEIACHHBIX CTHXOTBOPECHUS,
CYNTasl MX BaXXHBIMH JUIsI MIOHUMaHUs OoJiee TMO3JHEr0 TBOPYECTBA
brnoka:

These two poems, even in the slag-form of aliteral translation, mark an
advance from the sentimental outpourings of Blok’s twenties; but the latest
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manifestations of his genius— for it was genius — are certain to elicit quite
opposite judgments, Ivanof-Razumnik, for instance, in along and somewhat
repetitions introduction to the little volume containing Blok’s “Scythians”
and “The Twelve® declares that they “will live for decades and decades in
Russian literature” ...

B koHTekcTe aHanmM3a Mpou3BeaeHUH copmupoBapieiics B 1917
roay JureparypHoi rpynmnbsl «CKU(GB» U OJHOUMEHHBIX COOPHUKOB
Hoyn BriepBbrie B cBOei penien3nn ynomuHaeT Ecennna:

Conservatives, on the other hand, do not spare epithets in condemning
what seems to them gross vulgarity, outrageous blasphemy. Take the sym-
bolism that characterizes not only these later poems of Blok, but many of the
others contained in the volumes above noted; it is the symbolism of the
Church, but diverted or perverted entirely from its historic import. It seems
singular that these three revolutionary poets, Blok. Byely and Yesenin,
should with one accord take the Resurrection of Christ to stand for the resto-
ration of the Russian people after its crucifixion and temporary entombment.

Hoyn xapakTepusyeT oOpa3HYI CHUCTEMY W CHUMBOJHUKY TOIMBI
«/IBeHanmaTe», MPUBOAWT HEOONBIIYI0O IMTATYy M ITIOKa3BIBACT, UYTO
BHUMaHHE K 0o0pa3y Xpucrta cOIMkaeT TBOpUYECKHE MOUCKH 1917—
1918 rogos bnoka, benoro u Ecennna. OnHako y KaXI0TO U3 3TUX
aBTOPOB €CTh OCOOCHHOCTH B MOHWMAHHUH KaK 3TOro o0pasa, Tak | ITy-
Tel pa3BUTUSA XPUCTUAHCTBA B PEBOJIOLMOHHBIE TOBI.

JBwxenne 3amazga Ha BOCTOK pelneH3eHT WIUIIOCTPUPYET IIPO-
CTpaHHON IUTATON u3 OIOKOBCKHX «CKH(OB», KOTOpas 3aBEPIIACTCS
MoCIIeHEH cTpodo:

B mocnexHuit pa3 — OMOMHHCH, CTapbIit MHp!
Ha GpaTckwuii mup Tpyna u Mupa,

B nocnennuit pa3 Ha cBeTINbIH OpaTcKuil mup
CspIBaeT BapBapckas nupa!

3atem, Oe3 kakoro-nmubo nepexona, Joyn obpamaercsa k Ecenuny,
KOTOpPOTO XapakTepHu3yeT Kak Myxa Alicenopsl JlyHKaH, BMeCTe € Cy-
MPYroi TOJBKO YTO MOCETHUBIIEI0 AMEPHKY W HANPABISIONMIETOCS Te-
neps B cBoro «MHoHMIO». Penien3eHT oTmeuaer, uto i mosTuku Ece-
HUHA XapaKTePEeH «ICEBIOXPHCTUAHCKHHA WM MapOIUHHO-XPHCTHAH-
ckuit (?) cumBommsm» (“pseudo-Christian, mock-Christian — ? —
symbolism™). DBosronnio eceHnHCKOr0 TBopuecTBa Jloyn paccMaTpu-
BaeT B KOHTEKCTE MPOUCXOAIIMX B Poccru cOOBITHH:

It would undoubtedly shock conservatism. But, if one is willing to ad-
mit that Russian Communism may be seriously accepted not as a mere belief
but as a matter of life and death Orthodox Christianity, especially as devel-
oped m Russia, may in the eyes of such persons deserve to be pilloried.
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PenienzeHT muTHpYET NATYIO TNaBY «JlesTHMI CBSATBHIX arlOCTOJIOBY,
CCBUIKM Ha KOTOpYIO, IO €ro MHEHMIO, MCIOJb3yroTcs B Poccun miis
ompaBaaHus 60pbOBI ¢ KOHTppeBomolueil. Kak n3pectHo, AHaHUA U €T0
keHa Carnupa, MeITaBIIMecs OOMaHyTh allOCTOJIOB, OBUTH HaKa3aHbI 3a
9TOT rpex cMepThio. «M Benwkuil cTpax O0BSUT BCIO IEPKOBb U BCEX
ciprmaBmux 3to» (JesH. 5:11). B koHTekcTe cBoux paccyxueHuit Joyn
paccmaTtpuBaetr «HOHUIO», B Hauasle KOTOpord EceHnH mpoBo3rnamaer
ce0st mpopokoM. J{oya mprBomUT 10BOIBHO OoJbime (hparMeHTsl «HO-
HUM» U TaeT aHTJIOSN3bIYHOMY YMTATENI0 00Ilee MpeCTaBIeHHE 00 STOM
IIPOU3BEJEHUH, KOTOPOE BBI3BAJIO IUPOKUN OTKIMK KPUTUKU.

Xapakrepusys kuury Ecenuna « Tpuntux» Kak «KpacHyIO parco-
AU0», B KOTOPYIO BOIIM JUPUYCCKUC MHUHHUATHOPBI — ((HpI/IH_[eCT-
Buey, «OkTomx», «IIpeobpaxkeHney, pereH3eHT MpeIaraeT ¢ cepbes-
HOCTBIO OTHOCHUTBCS K €CEHMHCKUM TEKCTaM, Kakas Obl CUMBOJIMKA HE
OKaspIBajach B HUX Mpeobiamarmieil — XpucTHaHCKas 100 JApeBHe-
erunerckas: «Let us treat it in all seriousness, even when he reverts
from his Christian symbolism to that of the ancient Egyptians».

[IporutTupoBaB TEpBYI0 W BTOPYIO TJABKH MAaJE€HBKOW ITOAMBI
Ecenuna «IIpeoOpakeHuey, aBTOp 3aMeUacT:

He calls on his Russians, “Huntsmen of the Universe”, “Sweeping the
heavens with the net of the Dawn” to blow the trumpets. He declares that
“The Sun, like a cat, from the heavenly willow, with his paw of gold” touch-
es his hair. And the Heavenly Guest will come.

3neck JOBOJBHO TOYHO TEPEAaHbl €CEHWHCKHE 00pa3bl: (JIOBIIBI
BCEJICHHOM», KOTOPbIE «HEBOAOM 3api» 3a4epITHYJIM HeOO, CONHIE, KO-
Topoe «kak komka, / C HebecHo# BepOs! / JIankoio 30/10T0r0» KacaeTcs
BOJIOC.

Jloys1 BBICOKO OILICHWBAaeT €CEHWHCKOE TBOPYECTBO, OTMEYas yjad-
HBIC PH(MBI, ICKPEHHIOIO B3BOJHOBAHHOCTH YEJIOBEKAa, KOTOPHIH IpO-
POYECKH TPECKA3bIBACT CUACThE €CIH M HE BCEMY MHPY, TO 10 KpaiHei
Mepe CBOeH poavHe:

Through its incoherence, in spite of its almost haphazard misuse of
words, thereis, especially in the original, often cleverly rhymed, athrill asif
the man were in reality a prophet, for he predicts a happier world, at least a
happier homeland.

W B noarBepxkaeHNUE IPOBOAUT CTPOKH U3 NEPBOH U BTOPOH Ija-
BOK MaJIeHbKOH M03Mbl « OKTOMX.

IIucan o EceHnHe u npyroil M3BECTHBIM aMEpPUKAHCKHMM >KypHa-
muct —/Jxopmx Cennc (George Seldes; 1890-1995). OH, Beixoell 13
CeMbHU €BpecKuX dMUTrpaHToB U3 Poccuu, mpuHaiexan K Yuciay Tex
KYPHAJIHUCTOB, KOTOPBIX Ha3blBanu Makpeiikepamu (muckrakers), wiu
«pasrpedaTesiMi TPSA3NW», MOCKOIBKY OHM YIENSUIH TEPBOCTCTIICHHOE
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BHUMAaHHE BBISBIICHUIO HETaTUBHBIX CTOPOH JKM3HU COBPEMEHHOTO MM
o0miecTBa — IOATACOBKA (AKTOB, KOPPYILHS, Pa3IHYHBIC 3JI0YIIO-
Tpebnenus. B nmepBoit monounre 1920-x rr. Cenac OblT eBpONEHCKUM
koppecnioraeaToM “Chicago Daily Tribune”.

Ora raseta 17 ¢espans 1923 roma mybmukyeT 3ameTky Cennca
«Cepreii mokumaer Afmicemopy paau aukoit Poccum» (“Serge quits
Isadora for Russia Wild") — oTkiuk Ha HHIHACHT ¢ yuacTreM Ecenu-
na B mapmwkckoMm “Hotel de Crillon” u ero mocnencrsus [Jletomnuch
2008, c. 291-299].

15 nexabps 1924 rona “Chicago Daily Tribune” me4araer mare-
puan Cennca « COHHBIA MYy’K, Wi Pa3Bon KpacHBIX CYIpPyroB OTMEHSI-
ercs» (“Husband Too Sleepy; Ruins Red Divorce’). B Hero Borwio
OnmuI-uHTEPBEIO ¢ Jl[yHKaH, B KOTOpOM yroMmuHaeTcs Ecenun. 3asBsis,
g0 «Aficemopa ynkan cosepiienHo ciomieHa» (“lsadora Duncan is
broken”), sxypHanucT coofmaer, 4TO TAHIOBIIHMIA HAXOIUTCS B Oe-
CTBCHHOM TIOJIO)KEHUU — Y Hee HEeT CPEICTB HE TONBKO LIS apeHIHBIX
IIaTeXel, Ho | Ul IMUTaHUs, OHAa He 3HAEeT, e OyAeT KUTh Ha Clie-
Ioyromei Henene. [ ynydIneHns cBOeTo MaTepHalbHOTO TTOI0KEHUS
OHa TUIAHHPYeT OomyOymKoBaTh uMmerommecss y Hee 1000 F000BHBIX
nuceM. [lepeBoa 3TOro MaTepuasna Ha pyCCKUN S3bIK JIBE HEJIENU CIIy-
cTs, 28 nexabpst 1924 roga, MOSBUTCSA B PYCCKOM AYMUTPAHTCKOM rase-
Te — mnapwkckux «IlocieHUX HOBOCTAX» (B HEM COACPIKUTCS M Ta
UHpOpMaNHUs, KOTopas HE BOILIA B PAcCMATPUBACMBIN aHTIHHCKHIA
BapHaHT — BEPOSTHO, UCIOJIB30BAIUCH M IPYTHE UCTOYHHKH). TeKcT
u3 «[lapmxckux HOBOCTEI» MpuBeneH B «JleTomucu KU3HU U TBOpYE-
ctBa C.A. Ecenuna» [Jletomuce 2010, c¢. 513-514]. 3aech xe maem
OpPUTHHANBHBIA TEKCT HHTEPBBIO:

When asked about the love letters, Mlie. Duncan said:

— | have no hesitancy about them. Ever since | got into trouble | found
out that | have no friends. Nobody sticks to you when you are in difficulties,
so why should | hesitate about publishing these letters? They are going to ru-
in alot of families, but why should | worry?

Husband to Be a Bandit

— Where is your husband, Y essenin? — she was asked.

— O, Serge has gone into the Caucasus, he wrote me, to become a ban-
dit. He writes he is going to be a robber to get thrills. He wants to write poet-
ry about robbery and wants experience as a bandit.

In order to get a soviet divorce it is necessary to file your application
before 12 o'clock, noon, so you can get the divorce in the afternoon, but it
was impossible to get Serge to appear at the divorce commissariat at hoon.
He was always asleep after the night out.

Cannot Get French Visa
— Now, while | do not consider myself married to Y essenin, because
America does not recognize soviet marriages, France does recognize soviet
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marriage and France refuses to give me a visa on a bolchevik passport to go
to Paris and sell my two houses, which are worth a lot of money.

JrobombITHRIE paccyxkacHus EceHnHa o0 amepuKaHIax cojaep-
JKaTcs B HEMOINMCaHHOM Matepmaine “A poet's soul in America’, mo-
ssuBiiemcst B “Chicago Daily Tribune” 19 ¢espans 1923 roga. Coo6-
maercs, uro «oospmeBucTckuil moa (“the bolshevist poet”) Ecenun,
KOTOPOMY aMEPHKAaHI[bl HE TOHPABUIIUCH, BBIIEIISET YE€THIPE THIIA JKH-
TeJIel CTpaHBbI.

He says now that there have been four generations of Americans, the
pioneers, the workers who followed them and created the wealth, the snobs
who followed them, and now a generation of legalized commercial thieves.

OTU CyXJeHHS ONU3KU TeM, KOTOpHIC MOSIBATCSA B OYEpKE MOITa
«XKenesnprit Mupropom», HamMCaHHOM MM BCKOpPE TOCIE BO3Bpallle-
Hus B Poccuro. EceHUH oTMETHT:

Uro Takoe Amepuka?

Bceten 3a OTKpEITHEM 3TOH CTpaHBI Ty/a MOTSHYJICS BECh HEYIawINBBINA
mup EBporsbl, ckaTenu 30510Ta U MPUKIIOUSHNUH, aBAHTIOPUCTHI CAMBIX HH3-
LIMX MapoK, KOTOPBIE, IOJIb3YsICh YeIOBEYECKOH UIPpOi B rOCyAapcTBa, IIIH
Ha ci1yk0y K pa3HbIM [PaBUTEIbCTBAM M TECHHJIM KOPEHHOH KPAaCHBIH HapoJ
AMEpHKH BCEMHU CPEICTBAMHU.

[...] Camu amepuKaHIBI — HapOJA TOXXE BEChbMa MPUMUTHUBHBIN CO CTO-
POHBI BHYTPEHHEH KYJIBTYDHI.

BrnansrdecTBo nonapa chelio B HUX BCE CTPEMJICHHUS K KaKUM-THOO
CIIOXHBIM BOIpOCaM. AMEpHKaHel| BCELelo morpyxaercs B “Business’ u
OCTaJIbHOTO 3HaTh HE xenaet [Ecenun 1997, c. 167, 170].

PaccmatpuBaemas 3amerka B “Chicago Daily Tribune” 3akanuu-
BAETCS COXKAJEHUSIMH IO MOBOIY TOTO, YTO aMEPUKAHCKHUN HapoJ He
cMor npousBecT Ha EceHnHA GIaronpusTHOTO BIIEYATICHHS:

We regret that the American people failed to make a favorable impres-
sion on this poet. Our parlor bolsheviki should have protected him while he
was here. We'll admit that a sweet poetic soul like Serge's ought not to go
unchaperoned among a people lacking wholly, as Serge explains, in appreci-
ation of art. Greenwich Village ought to send him an apology.

IMocne yxe ymOMHHABIIETOCs NPOUCIIECTBUS B mapumxckom Hotel
de Crillon EceHuH MOKMHYJI TOPOJ U B COMPOBOXICHHUU CITy>KaHKH
Hyskan yexain B bepaun. B ¢Bsi3u ¢ 3TUM B npecce Havalyu MOsABIATHCS
pa3H4HbIe CIyXH, B TOM YHUCIIe O TOM, 4To Opak Ecenuna u JlyHKaH
pacnaincs. UYto6Osl MPOSICHUTH CUTYyaIuio npeacrasuresns “ Chicago Tri-
bune Foreign News Service” JIon Kneiiton (John Clayton) 2 mapra
1923 roma Bctpeuaetcs B bepnune ¢ EceHnHbIM U OepeT y HEro WH-
TepBbI0. Pe3ynapraTom Oecennl siBuaack nybnukarus B “Chicago Daily
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Tribune” 3 mapra marepuana «Cepreii moeT cepeHamsbl CBOEH A0pPOroi
Aticenope» (“Serge yodelslove lyricsto darling Isadora’).

ITockonbKy coxpaHWIOCH KpailHe Majo HHTEpPBbIO ¢ EceHuHbIM,
IIPUBEAEM JaHHBIA MaTepUall IOJHOCTHIO:

BERLIN, March 2.— Distance lends enchantment to view, and
Serge Yessenin again singslove lyrics of | sadora.

The temperamental Russian poet visited The Tribune office today to
complain that he did not remember saying anything about his new wife and
that he loved Isadora better than anything in the whole world, and that he
wanted to fight a duel with The Tribune correspondent, and that anyway it is
all wrong, because |sadorais coming to Berlin. He isliving with his son.

When The Tribune correspondent suggested that perhaps Serge was un-
der the influence of hooch he replied that he was very tired from histrip.

Isadora Wires Complaint

Serge's visit was prompted by a telegram from Isadora justly complain-
ing against Yessenin's tirade. Serge’s memory of the evening following his
arrival from Paris is exceedingly defective. He recalls his arrival at the sta-
tion, a short taxi ride and his conversation with The Tribune, but the details
are all vague and hazy. The tired genius often has a lapse of memory.

At any rate, Serge asks The Tribune to publish the following open letter:

“1. 1 am only separated temporarily from Isadora Duncan in order to ar-
range my business affairsin Berlin.

2. | love Isadora Duncan better than anything in the world.

3. There is no other woman in my life. On my trip my new wife did not
accompany me, hut her maid came with mein order to help me because orien-
tation is very hard in Europe for me.”

Greeting America, Too

He added a greeting for America.

— In America | did not dare say | was a bolshevist, — he volun-
teered, — but here | am free to speak.

He paused as if the fate of empires hung upon his words.

— | am abolshevist.

Y essenin explained that he will remain in Berlin to publish a newspaper.

Kaxk Buaum, EceHuH kpaiiHe KOPPEKTHO MO OTHOIIEHUIO K J[yHKaH
0XapaKTEepPHU30BaJ CUTYallMI0 M NPHU3HAICSA B JIIOOBM K TAHIOBIIHUIIC.
Ot0 oduIManbHOE 3asBICHNE T03Ta HE KOPPECTIOHJUPOBAIOCH C TEMH
JIOBOJIbHO MHOTOYMCIIEHHBIMH IyOJIHKALUsAMU, B KOTOPBIX COOOLIANOCh
0 CEMEHHBIX CKaHJAalaX, PyKOIPUKIAICTBE, IPEACTOSILEM pacCTaBaHUU
CynpyroB. BeposiTHO, pencTaBUTENH APYTUX H3JaHUN HE CTalu mepe-
II€YaThIBATh MU JaBaTh B U3JI0XKEHHUH 3TOT MaTepHall, B TO BpeMs Kak
uHpOpManus 0 CKaHJalax ¢ ydyacTueM EceHmHa OBICTpO pasieTanach
IO pa3IM4YHBIM €BPONEICKHM M aMepUKaHCKHM raseraMm. B cBssu c
STUM Kakue-Iu00 YIMOMUHAHUS O JaHHOM HMHTEPBBIO HE ObLIM OOHApy-
JKeHbl cocTaBuTeIsIMHU «Jleronucu xu3Hu u TBopuecTBa C.A. Ecenu-
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Ha» Mpu (QPOHTATBLHOM MPOCMOTPE XpaHsIielcs B (OHIAX OTEYECT-
BEHHBIX apXHMBOB M OMOJMOTEK MEPUOIMKH. BmpodeM, BeposiTHO, Oe-
cene B empomeiickom npeacraButenscTBe “Chicago Daily Tribune”
npenauecTBoBal U Apyrou mar Ecenuna k npumupenuro ¢ JlyHkan —
00 3TOM CBHIETENBCTBYET KpaTKast HH(POpMaIus B HOMEpe HBIO-HOPK-
CKOM pycckosi3bluHOM rasersl «HoBoe pycckoe ciaoBo» oT 1 mapra
1923 rona: «Ilost Ecennn npumupuncs ¢ Aiicenopoit JlyHkaH, mocias
el Tenerpammy ¢ komriuMmentamu» [Jleronucs 2008, c. 312]. Ecenun
u JlyHKaH BCTpeTATCs JuIIb Mecar cmycts [Jlertomucs 2008, c. 338—
339]. Ognako mecsi, npoBeneHnabit Ecennnpim B bepnnae B pasmyke ¢
JyHkaH, OblT TOBOJBHO HACBHILIEHHBIM — I103T 3aBEPIUAET MOATOTOBKY
K U3JJaHUI0 KHUTH «CTHXU CKaHNAJINCTa», MUIIET MPEIUCIOBUC K HEH,
BBICTYIIAE€T Ha JUTEPATYPHBIX Beuepax. To ecte EceHnHa AeiCTBUTEINb-
HO, KaK OH U COOOIIaeT B OTKPHITOM IUCHMeE, kaaiu B bepiuHe nena.

AMepUKaHCKHE M3JaHKS OTKJIMKAINCh HAa Pa3InuyHbIe COOBITHS B
*u3HN EceHnHa, 4TO B 3HAYUTENBHOH CTEHEHH OBLIO OOYCIIOBIECHO
NPEeANnOYTeHUAMU YUTATEIbCKON ay TMTOPUU KOHKPETHOT'O U3/IaHU.

Hanpumep, Beixogmsmas B lLluanmaHatn (mr. Oraifo) rasera
“American Israelite” mameuaramna 29 HosOps 1923 roga aHOHHMHYIO
3amMeTKy «Myx Ailicenopsl [lynkaH “Brickazancs” 00 eBpesx» (“lsa-
dora Duncan's husband ‘discussed’ Jews’) — B marepuaje mo craTbe
JI.C. CocHoBckoro «/cropYeHHBIH MPa3THUK», OIyOIMKOBAaHHOU B MOC-
KOBCKOM «Paboueii raszere», n3nmarajics snu3o B nuBHoW M.A. ManuH-
HHUKOBA ¢ yuyactueM Ecennna’,

BpImie yxxe ObIJIO OTMEYEHO, YTO PE3KHUI POCT YKCia YITOMUHAHHHA
EcennHa B aMepUKaHCKOW IIeUaTH BBI3Baja €r0 Tparmdeckas rudeins. B
T€ JHU MyOJIMKOBAIUCh KaK KpaTKue WH(OpPMAIMOHHBIC MaTepHAIbI,
Tak ¥ 0oJiee MPOCTpaHHBIE CTAThU, JaBaBIIUE O0IIee MPEICTaBICHHE O
)KU3HU EceHuHa, mpu 3TOM OCHOBHOE BHUMAaHHUE YIEJSUIOCh HE TBOP-
YeCTBY I103Ta, a ero myreumectsuio no EBpone u Amepuke ¢ JlyHkas, a
TaK)X€ HEKOTOPBIM 3MM3071aM, KOTOpbIE paccMaTPUBAIUCh KaK CKaH-
nanpueie. Hanpumep, raszera “Chicago Daily Tribune” B Homepe ot
29 nexabps 1925 roga HarmoMHHaJIa YMTATEISAM O TOM, YTO, KOTJa B
okTs6pe 1922 roma mucc Jlynkan npuGsiia B Hero-Mopk co cBoum
MOJIOABIM PYCCKUM My’keM ECHHHMHBIM, UM OBbLI 3ampelieH Bbe3[ B
CoenunHennble I1ITaTel, a Mo3’Ke TAHIOBIIWIIA ITOSBJIAJIACH HA CIICHE
pPa3HBIX aMEpPHKAHCKHX T'OPOJIOB, 3aBEPHYBIIHUCH B KPAacHBIA (iar; B
pe3ynbTaTe B HECKOJIBKUX MecTax el ObLIO 3alpelleHo TaHIeBaTh, U B
(heBpase crneayromero rojia OHa BepHyJiach ¢ Myxem B EBpony. Takke
coobrraercs, 9to B MockBe EceHHH, OOBUHEHHBIH B KPUTHKE COBET-
CKOTO peXHUMa, ObLIT OTIIPABIIEH B TIOPbMY, UTO HE COOTBETCTBYET JIEH-
CTBUTEIHHOCTH.

2 Cm. 06 stom: [Jleromucs 2010, c. 136-137].
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OTkIuKHYJIHCH Ha THOens EceHnHa M eBpelickue ra3eThl AMepH-
ku. Tak, 29 nexabpst 1925 romga 6ocronckas rasera “Forward’, meua-
TaBIIasiCs HA WAMIIE, TOMECTHJIa HEMoANUCaHHBIN MaTepuan «FOHbIH
oomprieBucTckuil o3t Cepreit EcenuH, pa3BeieHHbIH My) AHcenopsl
JlyHkaH, moKoHYMI ¢ coboii B Jlenunrpaae». Ilocne 3arnaBus MpuBo-
IuTcs aHHOTanus: «Bckpbul cebe BeHBI M 3aTeM mosecuyics. — Ocra-
BIJI 3aIMCKy, HAIMCAaHHYIO COOCTBEHHOW KpOBBIO. — BpuT Bemmuaii-
[IMM TI03TOM y OOJBIIEBUKOB, OJHAKO OBLT Oojiee Oe3yMIleM, YeM II0-
3TOM. — Aliceqope JlyHKaH IpUIUIOCH C HUM Pa3BECTUCh U3-3a €ro
JUKHUX BBIXOIOK».

B nHauane crateu coobmaercs:

Cepreii Ecenun, 10HBIH pyCCKHUIA MO3T, KOTOPBIH OBLI KEHAT Ha 3HaMe-
HUTOI TaHmoBIHUIE Aficenope [yHKaH, MOKOHUYHMI ¢ co0oif B Jlenunrpane.
Om pa3zpesain cebe BeHBI Ha pyKax M 3aTeM nosecwiicsi. Hamumu 3amucky, ko-
TOPYIO OH Hamucaja CBOEH KPOBBIO, HO COJACPXKAHUE HEBO3MOXHO IIPOYECTb.
He tak maBHo Ecenun xenumncsa Ha Codne Tonctoil, BHyuke 3HAMEHUTOTO
nucarens JIbBa Toncroro. YMepuinii B nocineqHee Bpems cTpajgail OT HEPB-
HOT'0 paccTpOMCTBA.

Ecenun 3HaMeHHT, Kak Bequdadmmii GoxpuieBUCTCKUU 1mo3T. OH CHIH
KPECThSHHHA, U B CBOMX CTHXOTBOPEHUSX MOCTOSHHO BOCIIEBACT KPECThsH-
CKYIO JKU3Hb, IUTYT, JIOIIab, 3¢MJII0 M, ECTECTBEHHO, peBoitonnio. Emy 6bu10
Bcero 27 [B aeiictButenbHoctu 30. — M.C.] ner.

Janee, kak ¥ BO MHOTUX MOJOOHBIX MaTepuaiax, JaloTcs MOJapo0-
HOCTH O B3aumooTHoueHusix Ecenuna un Jlynkan. Ecte u oTianune —
W3JIaHWEe Ha MIUIIe YIIOMUHAET 0 KOH(IMKTaX, BO3HMKaBmHUX y Ece-
HUHA C MPEJCTABUTEIIIMH €BPEHCKON OOIUHBI AMEPUKH:

Korna ou 661 B Hpto-Iopke, rpymna espeiickux mucareieil B gome
Manu Jleiiba yctpouna uist Hero 6ankeT. OH HAaNWiICS U HaYaJl OCKOPOJISTH
ux oTOopHBIMU cioBamu. OH OBUI TaK IbSIH, YTO €ro IPHIUIOCH CBS3aTh [H
YAEPKUBATh Tak] 10 TeX MOp, IOKa OH He mpoTpe3Bel. Ero apecToBbIBaIN 32

AHTUCEMHUTCKHUC BBICKaSLIBaHI/IH3.

OtmeTuM, 4TO OTHOIIEHUA EceHNHa ¢ eBpeHCKUM aMEepUKaHCKUM
MO3TOM U TepeBoAuYnKoM Manu Jlelibom ObutH HepoBHBIMHE. Mcciieno-
BaTesb XKU3HU M TBopuecTBa Manu Jleli6a B.A. JIpIMIIIHI], KOMMCHTH-
pyst moamy eBperickoro noata «Ctpoku EceHnHay, mocBseHHYIO Ma-
MSTH PYCCKOTO IMO3Ta U HAMMMCAHHYIO OPUEHTHPOBOYHO B 1930-€ rosl,
CIIPaBEIJINBO OTMEYAET:

Manu Jleit6 nepeBoamn ctuxu EcennHa Ha uaum eme 10 mpuesna pyc-
ckoro no3ra B CHIA. B 1923 rony Ecenun Bo BpeMs cBoero Buszura B Hero-

8 IlepeBon ¢ mauma Ha PyCCKUil SA3bIK BBIMONHEH B.A. JIpiMmmnem miis BTO-
poit kuuru nsaToro Toma «Jleronucu xxu3uu u TBopuectBa C.A. Ecenuna». Beipa-
JKal0 MCKPEHHIOI0 IIPU3HATENbHOCTh B.A. JIpIMIINIly 32 OKa3aHHOE COAEHCTBUE.
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I i |

SERBIO UN POEHA
LN U SINGRE Y ¢
-ARRANM ymA

Duncan, sin Cuyo Amor
no Podia Vivir -

EL TRAGICO. FIN DE SERGF
OCURRIO - EN UN HOTEL

LF‘NINEGRADD. duul.m'bre 20—
Dejando escrito con su prupmimngre
un poema en que rememora-los.ding
felices err que gozé del carifio d¢ isa-
dora Dum—an, su e:besposa. h.»y se
suic'd6 en uh hotel de -esta ciudad es
“wtonocido poetm ruso, Serge Yessenin.

Aunque Serge se cad hace pucos |
meses con uha nieta de Ledn Tulstoy, |
siguid adorande hasta sus @lt'nios mo-
mentos ‘a la hermosa Isadora Duncan,
‘[ de quien se.divorcic en e] afio, de 1922,

Hace alguxms semanas, Serge hi-
zo un viaje a Berlin con el Gnico pro-;
posito de ver a Isadora actuar en uno |
de los teafros de aquella capital. &ui
asegurm que el poeta tuvo una entre-
vsla con la aue foe su esposa, y en
‘.a cue nada se hablé sobre la \{?&du
i ps-m.do

Fue Yessanin uno de los mis nota-
bies y pcpulares poetas de la nueva
generacion literarin de Rusia, y cono-

ban de la mis grande de. las Feputa-
ciones. -_
huenas costumbres, -y - de aparente
buena educacién; pero en cuanto in-
gerin ubfh- copas de licor, sc hnmn
verdntFerunmnte 1nwportable

Fue en’ su prder viaje a Estados |
Umdo‘;,"‘acompanuda de su exposa,i

en torno suyo.

Tsadora_estsba- actuando en’un tea- |
tro neoyorkino y de pronto suspen- |
did su_temporada, Dos gemanas es-
tuvo smr salir de sua habitacioncs, y
por mas reserva que se guardd rea'1
peeto de la causa de tal encierro,
pronte comenzé & creular ¢l rumor
de qug Serge le habid propinade don
tremendos pufietazos, uno en eadp ojo.
i [Parece que Tsadora sentia enton-
\ces por €l -un profunde carifio, sien-
|dn s'n duda’ ese el prineipal motivo
ipor el cusl, no procedié la Bl‘!ls!a a
ldivorciarst.

i Después se tuvo mnonlmlento de
hazahas seme;anwu, pero no fue sino
_|hastx el afio de 1822 que se divorcia-
ircn. No cebe In menor duda de que

'YLS!EHIH estuve Aempre enamorado

tde la Duncan, ?

Komnounka rasers “El Heraldo
de Mexico” 30 nek. 1925 r.

ci6 a Isadora cuando ambos disfruta-;

e humilde origen Yasaemn era (!e :

cuando se motivé el primer escandalo I

Mopk no3sakoMmics 1 noapyxkuiucs ¢ Mauu Jleii-
6om. HecMoTpst Ha TO, YTO MX OTHOLICGHMS CKJIAJIbI-
BaJIUCh HE BCErJa IIafko (0 4eM eCTh MeMyapHbIe
CBUJIETENBCTBA), ECEHUH B CBOMX IyTEBBIX 3aMeT-
kax o CHIA «XKene3nsiit Mupropom» oueHp BBICO-
KO omeHuBaeT TBopuecTBO Mannm Jlei6a [Bymax-
Hble Mocthl 2012, €. 155].

B nmpyroii cBoeit cratbe B.A. Jlpmvmuig
MUIIET O TOM 3HAYUTEIbHOM BIIMSHUU, KOTO-
pO€ 0Ka3aJlo ECEHUHCKOE TBOPYECTBO HA I10-
9THUKY €BPEHCKOro aBToOpa:

B 1920-1930-x rr. TBOopuecTBO Manu Jleiiba
HAaXOAMJIOCH TOJ CHJIBHBIM BIHSHHEM PYCCKHUX
«HOBOKPECTBSHCKUX» I103TOB, Ipexae Bcero Ece-
HuHa W Kimoesa. Ecniu B cBoell paHHel, CHMBO-
JIUCTCKOM II033MM OH CO3HATENIbHO OOEIHSET Clo-
Bapb, NOOUBASACH «TapMOHMYECKOT0» 3BYYaHHA, TO
CJIOBaph €T0 3pENbIX NPOM3BEIACHUN OYeHb OOrar,
HACBIIICH AWATIEKTH3MAMH M KOHKPETHBIMHU JeTa-
ssivu [ deivinun 2010, €. 190].

Ha cmepts Ecennna ot3piBaetcs u u3ma-
BaBuIascs B Jloc-AHmkenece HMCHaHOA3bIY-
nas razera “El Heraldo de Mexico”. 30 ne-
kabpst 1925 rona B Hel myOnMMKyeTcs mare-
puan «OH Hamucajl CTUXOTBOPEHUE KPOBBIO
U MOoKoHYMI ¢ coboi» (“Escribid un poema
con su sangre y se arranco lavida') ¢ kpar-
KOW aHHOTalnMen nepen TekcTtom: «Pycckuii
no3T Cepreit EcennH, ObBmuii MyX TaH-
noBIHIBl Aficenopsl [lyHKaH HE CMOT JKUTh
0e3 ee mobBu» (“Tratase del Poeta Ruso
Serge Yessenin, Ex-Marido de la Bailarina
Isadora Duncan, sin Cuyo Amor no Podia
Vivir’). Kak sBCTByeT ye W3 3arojioBOY-
HOro KOMIUIeKca, EceHuH paccMaTtpuBaercs
MpeKIe BCEro Kak My TaHLOBIIMLEI JIyH-
kaH. HammcanHoe KpOBBIO HE3aJ0Jiro 10
CMEpPTH CTI/IXOTBopeHI/Ie4 HHTEPIPETUPYETCS
KaK HaBEsSHHOE «BOCIIOMMHAHHUSIMM O CHACT-
JIMBBIX JTHSAX, HAMIOJHEHHBIX PAJIOCTBIO JI00-

4B samerke OHO He Ha3BaHO. MMeeTcs B BUAY cTUXOTBOpeHHe «/lo cBuna-

Hbs, ApYyT MOﬁ, J10 CBHJAHbA...

», KOTOPOC IO3T 3a CYTKH 10 rubenu nepeaan

CBOEMY MpHUATENIO, 03Ty B.1. Dpnuxy.
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BU K Aiicegope Jynkan». Bripouewm,
B MaTepHale pedb HUAET HE TOJBKO
00 otHomenusx Ecenuna ¢ JlyHkaH,
TaxXe co00IIaeTcs 0 KEHUTHOE I10)-
Ta Ha BHyuke JI.H. Toncroro. Ecenun
XapakTepu3yeTcsl Kak OIWH M3 Hau-
Oosiee caMOOBITHBIX W TIOMYJISIPHBIX
[IO9TOB, MPEICTAaBIIOMMX B Poccun
HOBOE JINTEpaTypHOE IIOKOJICHHUE.

B amepukaHCKuMX Ta3eTrax He-
OJIHOKpATHO ITyOIHKOBAIUCH (HOTO-
rpa¢un Ecennna u JlyHkaH B compo-
BOXJICHUN KpPAaTKUX TEKCTOB. Takue
MaTepHaNbl HAaualll TOSBILITHCS €IIe
o mpuesna cynpyroB B CoenuHeH-
uele [lltarer. Hanpumep, 11 aBrycra

ol g g 1922 ropa — ¢otorpadus B rasere
prevented from landing in New York by federal officials “ Chl 0 Dally Tribune,, ¢ TOITH-
“Chicago Daily Tribune”, 23 okts6ps ChbI0: «3HaMeHHUTas TAHIOBIIWIA U
1922 r. ®oto Ecennna u lyHkan €€ PYCCKHU MYXK. Ancenopa BMECCTC

¢ EceHnHBIM, KOTOPBIA YUTAET CBOU

HOBble cTuUXU. Bckope oHu otmpa-
Barca Ha JlaneHuii Boctrok» (“FAMOUS DANCER AND RUSSIAN
HUSBAND. Isadore [sic! — M.C.] Duncan is shown with Mr. Yese-
nin, reading some of the latter's works. They are soon to tour the Far
East”). UcTounuk nHbOpManKu O IKOOBI MPEANoaraBuieiics moesake
Ecennna u Jlynkan Ha J{anpHnit BocTOK He BEBIsSIBIICH.

T'azera “Chicago Daily Tribune”, kak u MHOTHE Apyrde aMmepu-
KaHCKHE W3JaHHs, OTKIUKHYIach Ha mpuOsiTHe Ecennna n JlyHkaH B
Awmepuky. Cpenn MaTepHuasoB, IIOCBSMICHHBIX CynpyraMm, — ux (oTo-
rpadus ¢ MOANMHUCHIO: «3HAMEHUTON TAHIIOBIIUIIE M €€ MYXY 3alpe-
meH Bhe3n B CIIA. ®denepaibHble YMHOBHUKHA HE MO3BONMIIM Afice-
nope Hynkan u ee myxy Cepreo Ecenuny coiitu Ha 6eper B Hplo-
Hopke» (“NOTED DANCER AND HUSBAND BARRED BY U.S.
Isadora Duncan and her husband Serge Y essenin, who were prevented
from landing in New York by federal officials’). Marepuan omny6iu-
KOBaH B HOMepe oT 2 okTs0ps 1922 rona.

[To3xxe Ecernnn otmetnut B ouepke «Kenezusiii Mupropoa»:

CoTHM KHMHEMaTorpaucToB M )KypHAIUCTOB OeraroT Io mnamyoe, Iiei-
KalOT anmapaTaMy, 4epTaT KapaHJallaMH U BCE CIPALIMBAIOT, CIIPAIINBAIOT
U CHIPAIIUBAIOT. JTO ObLIO NPUOIU3UTENBHO OKOJIO 4 4acoB AHS, a B 5% HaM
npuHecan okoso 20 raser ¢ HaIllMMH ITOPTPETAMHU U OTPOMHBIMH CTAaThsIMH O
Hac [Ecenun 1997, c. 164].
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[opoit pororpaduu ¢ moxamnu-
CSIMH, B KOTOPBIX KpaTKo coobuia-
JIOCh O HEJIOMYIICHUU CYNpPYTOB B
HL}O-PIOpK, MOSIBISUIMCH B IIpeEcce
HE B JHH IIOCJTEC COOBITHS, a 3HA-
YHUTENBHO NO3Ke. B kauecTse npu-
Mepa IpUBeAEeM MaTepHuall ra3eTsl
“Detroit Free Press’ ot 15 okrs0-
psa 1922 ronma. Usznmanue omy6iu-
koBajo (otorpaduio EceHnna u
JyHKaH C TOBOJIBHO MPOCTPAHHOU
MOJITUCHIO:

Isadora Duncan, famous Ame-
rican dancer, and Serge Y essenin,
her Russian poet-husband, who
were permitted to land in this
country October 2, after being de-
tained 24 hours on Ellis Island. TR ?
The detention by the New York - B m—

immi gration officials was to deter- - ‘CLASSIC DANCER DIVORCED BY SOVIET. Isadora
. o X ~Duncan, who was separated from young poet-husband, Serge

mine whether Y essenin is a courier Yessinin, under: Russian Jaw, .

of the soviet government.

“Chicago Daily Tribune”, 16 desp. 1924 r.
B rasere “Chicago Daily Tri- ®@oto Ecennna n Jlynkan

bune” 16 despans 1924 rona ObI-
na noMenieHa gororpadus cynpyros ¢ noanuceio: “CLASSIC DAN-
CER DIVORCED BY SOVIET. Isadora Duncan, who was separated
from young poet-husband, Serge Yessinin [sic! — M.C.], under Rus-
sian law”. B Toii e raszere 30 gexabpst 1925 roma nmosiButcst oTorpa-
¢us cynpyros ¢ mommuceio: “ISADORA DUNCAN'S FORMER
HUSBAND KILLS SELF. Sergin Yessinin [sic! — M.C.], Russian
poet, who committed suicide, and the noted dancer, who divorced him
ayear ago’”.

VYnomunanusi EceHnHa B CcTaThsX, NMOSIBUBIIMXCS B NEPBbIE JTHHU
nocie rudenu JlyHkaH, HE COAEPKAT CYIECTBEHHO HOBBIX CBEJACHUN O
MO3Te, B CBA3M C 3TUM MBI HE paccMaTpuBaeM WX B JIaHHOU padore.

OO0pamienre kK MaTepuanaMm MEPUOJAMYECKON TeYaTH IO3BOJISET
MPOSICHUTh, KaKHME€ MMEHHO AaCIEKThl XU3HH U TBOPYECTBA PYCCKOTO
Mo3Ta B OOJIBIIEH CTENIEHW MHTEPECOBallM unuTareneid. JlaHHbIA maTe-
puan akTyajeH B CBSI3M C MOJITOTOBKON BTOPOM KHWUTH MSATOTO TOMa
«Jleronucu xxu3an u TBopuecTBa C.A. EceHnHa» — ¢QyHIaMEHTaIbHO-
T0 HAYYHOTO UCCIIEIOBAaHUS, B KOTOPOM OTMEYAIOTCSl OCHOBHBIE YIIOMH-
HaHus EceHrHa B pa3nM4YHBIX MyOJIUKANMSIX HA PYCCKOM M MHOCTpaH-
HBIX A3BIKaX.
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